And Singing-Class Circular, 


Published on the 1st of every Month. 


The Music yh ode only ave shesnttnnnd, tho ane penne ms who would possess the Musical Articles, Notices, 
rtisements, &c., can only en sure doing so by taking the work as it appears. 








No. $56.— Vol. 15. OCTOBER 1, 1872 Price 2d.; Post-free, 24d. 


Sor transmission abroad, ’ F Annual Subscription, Postage-free, 28. 6d. 


| & AMER’S PATENT AMERICAN ORGANS. 


PRIOES 12 TO 200 GUINEAS. 
RAMERS are the sole manufacturers in England, and have greatly improved the instrument by 
dition of a new Reed Valve; a new Octave Coupler; a Vox Humana Stop; and their Muted 


n. 

hese improvements impart to Cramer’s American Organs that peculiar, agreeable, and mellow 

of tone which distinguishes them above all kindred instruments. Besides those always kept ready 

Cramer and Co. manufacture special instruments, powerfully voiced, and suitable for Churches, 
, or large Halls. 


AMERS AMERICAN ORGANS, 


er THREE YEARS’ SYSTEM of HIRE. Rules, conditions, and prices may be had a 
tion to 199, 201, 207, 209, Regent Street; 43, Moorgate Street, City; 64, West Street, Brighton. 
amer and Co. are the originators of this system, and although it has been partially adopted by 

firms, it is carried out on a large and liberal scale only by themselves. 


AMER’ £12 AMERICAN ORGAN 


(5 OOTAVES). 


FAMER’S £15 AMERICAN ORGAN 


(2 STOPS). 


CRAMER'S £22 AMERICAN ORGAN 


(4 STOPS). 


MRAMER’S £28 AMERICAN ORGAN 


(6 STOPS). 


























(8 STOPS). 


| AMER'S 55 GUINEA AMERICAN ORGAN 


(10 STOPS). 


= 70 GUINEA AMERICAN ORGAN 


(13 STOPS). 


RAMER'S 85 GUINEA AMERICAN ORGAN 


(10°STOPS AND PEDALS). 


RAMER'S £100 AMERICAN ORGAN 


. (12 STOPS, 2 MANUALS). 


RAMER'S £125 AMERICAN ORGAN 


(16 STOPS, 2 MANUALS). 
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PROFESSIONAL NOTICES, 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess-road. Edegbastcn. Birmingham. 





morning are executed the same day, or if in stock pos 
if required. Terms highly advan 4 


ee 


MPORTANT TO MUSIC SELLERS.—Having the 
largest varied Stock of Music in Europe, orders received in the 
ted immediately 


tageous 
London: B. Williams, 19, Paternoster-row. 





MISS BLANCHE KELV KS, late KEEVEs (Soprano). 
For Oratorios, Concerts, Opera, Operetta, Soirées, Dinners, &c., 
47, Tachbrook-street, Pimlico, 8.W. 


i qusic ENGRAVED, PRINTED, AND PUB. 


of which sent on application by B. Williams, 19. Paternoster-row, 


LISHED in the best style, and on moderate terms, a statement 





Miss ELLEN GLANVILLE (Soprano), 
2, Percy-terrace, Ladbroke-grove-road, Notting-hill. W. 
MADAME HELENA WALKER (Soprano). 

All communications respecting Engagements for Oratorios and Concerts 
must be addressed to her residence, 6, West Bank-rd Edge-la. Liverpool. 
MISS CLELLAND (Soprano). 

Vor Oratorios, Concerts, Lessons, Terms, &c., address Mulberry-terrace, 
Newton-heath, Manchester. 


MISS RACHEL FARRAK (Soprano), 
From the London Academy of Music, for Concerts, Oratorios, &c. 
75, Stamford-crescent, Ashton-under-Lyne. 


MIss FLORENCE ASHTON (Contralto). 
For Concerts, Oratorios, Soirées, Dinners, &c. 
4, Percy-terrace, Ladbroke-grove-road, Notting-hill, W. 


MIss FREEMAN (Contralto) 
Is open to Engagements for Concerts and Oratorios, 
46, Bentinck-place, Bradford. 


MISS MARIENNE POTTER (Contralto), 
60, Tabernacle-walk, Finsbury-square. 
MISS ELIZA HEYWOOD (Contralto). 


For Oratorios and Concerts. 1, Blenheim-terrace, Old Trafford, 
Manchester. 


MR. STEDMAN (Tenor). 
Address 1, Berners-street, W. 
MR. GREENHILL (Tenor.) 
For Concerts, Pupils, &c., 1, St. George's-terrace, Kilburn. 
W. M. DYSON (Tenor). 
For Oratorios or Concerts. Address Cathedral Choir, Worcester. 


MR. WILLIAM DUMVILLE (Tenor), 


5, Elvingtun-street, Hulme, or Cathedral, Manchester. 
MR. H. T. BYWATER (Tenor), 
Of the Birmingham Town Hall Concerts, is open to Engagements for 
Oratorios and Concerts. 40, Darlington-street, Wolverhampton. 
W. H. BLISS (Tenor). 


For Oratorio and Concert Engagements, apply to Brandon-villa, 
Court-hill, Lewisham. 


CARLOS LOVATT, Vocalist (Baritone). 
For Oratorios, &c., address Cathedral, Manchester. 
MR. O. CHRISTIAN (Basso). 
For Oratorios and Concerts, address, 18, Adelaide-equare, Windsor. 
MR. MONTEITH RANDELL (Basso), 
47, Johnstone-street, Ladywood, Birmingham. 


MR. T. WOODWARD (Bass). 



























































rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books: Instruments repaired or exchanged. Price lists free, 
J. Russell, 158, Goswell-road, Clerkenwell, London. 





RUSSELL'S MUSIOAL INSTRUMENTS. 
ONCERTINAS, Harmoniums, Organ-Accordiong, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Clg- 








HARGREAVES’S AMERICAN IRON FRAME 
GRAND PIANOFORTES. 


BOUDOIR GRAND, on the latest American system, cast iron frame 


and bars, three strings, oblique and cross strings, improved overstrung 
scale, called Hargreave’s American Iron Frame Cross- Strings Piano- 
fortes; surpassing all pianos made on the usual system, in quality, 
quantity, and duration of tone. These three qualities command instant 
—— as soon as it is touched. Price, in the above-named length, 
95 guineas. 


THE UPRIGHT PIANO, on the latest American system, with 


double iron frame, cast in one piece, cross strings, suspended sound- 
board; is the ne plus ulira of piano construction, surpassing all others 
made with wooden bracings, or mixed wood and iron braci 
specially addressed to all who wish to possess the finest ton: 
ment that money can purchase. 


3 itis 
instra- 


THE PROFESSIONAL AND CONNOISSEURS’ HARMONIUM 


Registered, one model of this Harmonium, constructed with two 
manuals, actually surpasses all Harmoniums hitherto constructed, ia 
offering some distinct qualities in voicing, from the most delicate 
the most robust, and also some novelties in Harmonic Stops. 


Address, for lists of prices and cards to view, William Hargreaves, 
61, Dale-street, Manchester. 





The King of all Reed Instruments yet invented. 

\ HATTERSLEY and CO.’S Celebrated Improved 

e HARMONIUMS, for quality of tone, rapidity of touch, work 

manship, improved action, &c., stand unequalled. These charming 

instruments have been compared side by side with the America 
organs, and pronounced superior at half the price. 


DRAWING ROOM MODEL, 

Full Organ Tone, with knee swell to Treble and Bass, all stops effective. 
9 Stops, Walnut case, 17 guineas. 

12 , Burr » «22 ” 


Lists of prices and testimon ials free. 
W. Hattersley and Co., 10 and 12, Bow-street, Sheffield. 


URTHER IMPROVEMENTS in HARMONIUMS. 
—W. Harrersiey and Co.’s celebrated IMPROVED HARMO 
NIUMS, pronounced by the profession to be the nearest approachia 
tone to the organ of any hitherto invented. This improvement produces 
arich, full, organ-like quality of tone, entirely free from all harshor 
reedy sound, and by the careful voicing of the reeds, the 
is fully equal in rapidity to the pianoforte. These instruments a 
manufactured by us for private sales only, and of the best materials an 
workmanship. W. Hattersley and Co., Harmonium Manufacturem, 
10 and 12, Bow-street, Sheffield (late 95 and 107, Meadow-street). 
Lists of prices and testimonials free. 








For Oratorios and Concerts, address Cathedral, Gl e 


C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 
MR. THORNTON WOOD (Bass) 
(Of the Royal Albert Hall Concerts), for Oratorios, Concerts, &c. 
Address 2, Hallfield-place, Bradford, Yorks. 
MR. GEORGE VIGAY (Bass Vocalist). 
Concerts, Oratorios, Dinners, etc., 

Cintra-villas, 139, Victoria-park-road, South Hackney. 
MR. C. J. BISHENDEN (the celebrated Bass). 
For Engagements and Pupils, 52, Mortimer-street, Cavendish-sq., W. 
MR. GEO. JENKINSON, 

Teacher of Organ, Piano, and Singing, 

53, Tavistock-road, Westbourne-park, W. 

MR. T. REES EVANS, Concert Agent, 
Berwick-on-T weed. 

MR. J. TILLEARD, 


Removed to Seaton-villa, Slaithwaite-road, Le 
Lessons in Singing and Composition. 























S.E. 


BRASS, REED, STRING, AND DRUM AND FIFE BANDS, 
PIANOFORTES, AND HARMONIUMS : 
gh obelys at wholesale prices at J. Moorr’s, Buxton 
road,.Huddersfield. Patterns and prices post free. Music for aly 
kind of band. Patronised by the army, navy, and rifle corps, 


PASCALL’S VOICE JUJUBES. 
Strongly recommended to Singers and Public Speakers. anl 
effective. In boxes only, Sixpence and One Shilling each, or pot 
free for eight and fourteen stamps. None genuine without the nam 
and address on each box.—Jas. Pascall, 21, Wells-street, Oxford- 
London, W. —— 

REAKFAST.—EPPSS COCOA. — “ By 
thorough knowledge of the natural laws which govern the oper 
tions of digestion and nutrition, and by a careful application of the fine 
properties of well-selected cocoa, Mr. Epps has provided our breakfast 
tables with a delicately flavoured which may save us maly 
heavy doctors’ bills.” —Civil Service Gazette. 


RFEss GOCOA. 
({RATEFUL—COMFORTING. 

















T. RK. WILLIS, Organ Builder, 
20, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


T R. WILLIS (established 1827,) Maker and Im- 
e porter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c: 29, Minories, 








CC COCOA. 


eee 
REAKFAST. — EPPS’S COCOA. k.. 
agreeable character of this preparation has rendere s 
favourite. Made simply with boiling water or milk. Sold 
only in tin-lined packets, labelled “‘ James Epps and Co., ho 
chymists, London.” J. E. and Co. are also makers of Epps's 
















London. List for stamp. 


Jujubes for cough, throat, and voice. 
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ARMONIUMS.—G. Camp’s Improved Harmoniums 
are adapted either for Church or Drawing-room. Prices from 
five guineas; the trade supplied. 131, Whitfield-street, Fitzroy-sq., W. 


& W. SNELL’S IMPROVED HARKMONIUMS. 
Bie For tone, touch, articulation, and general excellence, are pro- 
nounced by the profession and public the best and cheapest manufac- 
tured. Price lists, with full description, free of E. & W. Snell, 37, 
Kelly-street (re-named), Kentish-town, London, N.W. Manufactory, 
Little King-street-north. Trade supplied. Pedal Harmoniums on 
Organ Principles. 


JULIAN, Organ Metal Pipe Maker to the Trade, 
e 23, Princes-terrace, Haverstock-hill, close to the Tailors’ Alms- 
houses. Orders punctually attended to. 


LUTES.—CYLINDER FLUTES.—Mr. Lipp e has 

now perfected a Cylinder-bore Flute with Eight keys, without 

any complicated mechanism to get out of order, yet equal to every effect 
required. The ordinary or old fingering is preserved. 

Price Two guineas, Three guineas, and Five guineas. 
Manufactured by A. Lippix, 35, Devonshire-street, Queen-square, 
Bloomsbury, London, W.C. 

Ordinary Cocoa eight-keyed Flutes, 21s. each, 
TANGER ORGANS.—One, four superior stops, £35, 
including carriage. The other, £18, with pedals, diapason stop. 
Edwards, Chester, Bucks. 

RGANS for SALE (new), 11 stops, 2 manuals, full 
compass, bourdon pedal pipes, 100 guineas. 8 Stop Organ and 

7 8top Organ, with general swell and pedals. A. Monk, Organ Builder, 
Anglers-lane, Kentish-town-road, London. 


RGAN for SALE, new.—A fine-toned, high-class 
instrument, suitable for Church or Chamber—contains 20 stops, 

two full rows of keys, swell to CC, and pedal organ, 30 notes. Apply 
J.J. 8., 18, Burton-crescent, W.C. 


RGANS.—To be SOLD, a fine CC ORGAN, 2 sets 
of keys, CC to F, and pedals, 16 stops. J. Whittaker, 22, Church- 
street, Ashton-under-Lyne. 


CC ORGAN for SALE, equal to new, powerful 

tone, with open diap , stop diap bass, clarabella, 
duleiana, principal, and fifteenth ; 14 octaves of pedals. Price 40 guineas; 
such a bargain seldom to be met with. A photograph of the above can 
beforwarded. Address A.B., care of Novello, Ewer and Co., 1, Ber- 
ners-street, London. , 


RGANS.— Two powerful-toned CHURCH OR- 
GANS, with speaking front, CC to G, pedal pipes, &c. Price 
60 and 85 guineas. Hammond and Sons, 366, Old Kent-road. 


RGAN.—Suitable for a small Church or Chapel, 
£38, if sold immediately. Contains—stopped diapason, Lieblich 
gedact, open diapason, principal, dulciana (new), and flute; swell; over 
two octaves of pedals; two composition pedals. In carved mahogany 
mae gilt front, with carved cornice. 33, St. Ervan’s-road, Westbourne- 









































wax TED to PURCHASE, a Second-hand CHAM- 

BER ORGAN, containing great and swell; also pedal pipes. 
Height must not exceed 9 feet. Price must be moderate. No new 
instruments. No agent. M.D., Gladding’s, Bookseller, Whitechapel, 
London. 


ANTED, for a moderately-sized Church, a good 
SECOND-HAND ORGAN. Apply, with price and other par- 
ticulars, to the Vicar, Rhos, Ruabon. : 


MAHOGANY COTTAGE PIANOFORTE, 6 

octaves, £9. A handsome ROSEWOOD GRAND SQUARE 
ditto, by Broadwood, £20, cash. Several COTTAGE PIANOFORTES, 
returned from hire, walnut and rosewood, full scale, at very low prices, 
for cash, or by instalments. Harris and Co., 33, Rathbone-place, W. 


110 PIANOFORTES by Broadwood, Collard, Erard, 

; Allison. Parisian Obliques by Bord, Ziegler. Harps by 
Erard. Harmoniums by Debain, Alexandre, Christophe. Wind and 
Stringed Instruments of every character. Music Stools, Sheet Music, &c. 

Mr. C. Ketty will SELL by AUCTION, at 11, Charles-street, Berners- 
street, Oxford-street, on Wednesday, October 9th, at one o'clock, the 
Stock in Trade of several Dealers, together with the Unredeemed 


Pledges from the Principal London Pawnbrokers. May be viewed the 
prior and morning of sale. Catalogues forwarded on application. 


OR SALE, a HARP, Erard’s, double action, satin 
wood sounding board; selected from the maker’s warehouse by a 
Professional man. Price 30 guineas. N.B. In excellent condition, and 
40 ornamental maple bookstand included. The communications may be 
made to M. C., Musical Times office. 
PEDAL HARMONIUM for SALE, 2 manuals 
and complete set of German pedals, independent reeds; 8 feet 
and 16 feet. Price 30 pounds, Apply at R. F. Stevens, Harmonium 
— 18, Windmill-street, Tottenham-court-road, Lon- 




















don, 

HARMON 1UM, by ALEXANDRE; suitable for a Church. 
12 stops; 4 rows of vibrators; oak case. Price £20 (cost 38 

guineas). Also, a GRAND PIANO, by Broapwoop; suitable for 

£12. Apply to Dr. Holloway, Professor and Teacher of Music, 


O COMPOSERS.—Dr. Holloway continues to revise 

and prepare manuscript compositions for publication. Lessons 

in composition by post if required. Address 73, Hemingford-road, 
Barnsbury, London, N. 


RGAN LESSONS.—Ladies and Gentlemen wishing 

to qualify themselves for appointments, or examinations are 

requested to apply to Dr. Holloway, F.C.0., 73, Hemingford-road. 
Barnsbury, London, N. (Certificates granted when competent.) 


ESSONS on HARMONY given (by post) by a 
Fellow of the College of Organists. Candidates prepared for the 
College Examinations. Address F.C.9., care of Novello, Ewer & Co 


RGAN, PIANOFORTE, HARMONIUM, HAR- 
MONY, &c., One Guinea per Quarter; Lessons and Practice oa 
fine modern instruments. Organist, 51, Fenchurch-street, E.C. 


RGAN STUDIO, 166, Strand—LESSONS or 
PRACTICE (and at St. Michael's, Stockwell, S.W.) on fine two- 
manual C ORGANS—(HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, Sc. 
Michael's, Stockwell.) 


RGAN LESSONS and PRACTICE on a fine new 

Instrument, with two manuals, 15 stops, 2} octaves of pedalr, 

with Bourdons throughout. Terms moderate, Allen’s Musical Instru- 

ment Warehouse, 17, Percy-street, Bedford-square,W. Lessons and 
practice on other Instruments also. 


\ ADAME LAURA BAXTER (Member of the 
\ Royal Academy of Music, first principal Contralto, Royal Italian 
Opera, Drury Lane, Royal English Opera, Covent Garden, Sacred Har- 
monic Society, Exeter Hall, &c.), begs to request that all communications 
respecting ENGAGEMENTS for Oratorios and Concerts, may be ad- 
dressed to her at her private residence, 53, Bedford-square, W.C. 


MES. NOBLE (Associate R. A. Music), Professor of 
Singing, receives Private and Professional Pupils. Address 3. 
Fitzroy-street, Fitzroy-equare, W. Mrs. Noste's highly successfrl 
Pupils, Miss ELLEN HORNE (Soprano), 13, Torriano-avenue, Camden- 
road, N.W., and Madame POOLE (Contralto), 32a, George-streei 
Hanover-square, W., continue to accept ENGAGEMENTS (together 
s separately) for Oratorios, Concerts, &c.. in London and ia th: 
rovinces. 


V ISS ELCHO (Pianiste) requests that all communi- 

cations respecting Concert and Soirée Engagements, and Lesson 
(Pianoforte and Singing), may be addressed to her, 15, Albert-road 
Abbey-road, N.W., where critiques may be obtained. 


Mss GRACE ARMYTAGE (Mrs. H. C. Sanders), 
Primo Soprano (London and Provincial Concerts, Dublin. Edin- 
burgh, Glasgow, Belfast, &c., &¢.). MR. HENRY C. SANDERS, 
Principal Baritone, for Oratorio, Concerts, Opera, &c., &c., 2, Athal- 
stane-villas, Stroud-green-road, Finsbury-park, N. 


ME: GEORGE VIGAY, Bass Vocalist, having re- 
turned to town, is open to accept Engagements for Concerts, 
Oratorios, Soirées, etc., or for a Sunday Engagement at a Roman 
Catholic Church; well acquainted with the service. Address Mr. 
George Vigay, Cintra-villas, 139, Victoria-park-road, South Hackney. 


HE ENGLISH GLEE UNION (Sixth Season). 
Mr. H. ASHTON. Mr. T. PEARSON. 
Mr. J. F. MEEN, and Mr. J. RUDKIN. 
Assisted by 
Madame ASHTON. 
(Miss F. Danielson.) 
Are prepared to give their Musical Entertainments at Institutions, &c. 
For terms, &c., address J. Rudkin, Sackville-house, Brook-green, 
Hammersmith, W. 


HE LONDON VOCAL QUARTETTE.—For 
terms, programmes, &c., apply to the Secretary, Mr. George 
Mellor, 3, Miller-villas, Lady Well-park, S.E. 


NE GUINEA’S worth of MUSIC for 2s. 6d., slightly 
soiled, including the surplus of the past year’s issue. Post free, 
2s. 10d. James SuitH & Son, 76, 74, and 72, Lord-street, Liverpool. 


O the MUSICAL PROFESSION and MUSIC 

TRADE.—MR. FREDERICK LUCAS, Public Accountant, begs 

to intimate to those who are desirous of Purchasing or Disposing of 

their Connexion or Business, that he will be happy to be the medium 

of introducing suitable parties to each other, and making equitable 

arrangements between them, for which his position and experieace 
eminently qualify him.—26, Maddox-street, Regent-street, W. 


N2. GOODWILLL.—An Old Established MUSIC 
BUSINESS, in a flourishing town in North Wales, to be Di3- 
POSED OF, with a teaching, hiring, and tuning connection; present 
proprietor retiring. A highly respectable party of good credit could 
enter uponit at once. Apply, in the first instance, to F. Lucas, Esq., 
Accountant. 46, Mad¢ox-street, Regent-street, London. ! 
HX0 be SOLD, a MUSIC BUSINESS, with an excel- 
| lent Tuning connection. Address M.M., care of Novello and Co. 
AJ ANTED, to JOIN in an Established PIANO- 
W FORTE BUSINESS; where there is a good Tuning and Hiring 
Business attached; advertiser is a good Tuner. Address Music, 21, 
Terrace-place, Newcastle-on-Tyne. 
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Now ready. Smallato. Price 1s. 





(Separate Vocal Parts, price 6d. each, will be shortly ready.) 


SECOND SERIES. 





CANTICLES AND HYMNS 


OF THE CHURCH, 


POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS 
SINGLE AND DOUBLE; 
TOGETHER WITH 


Responses to the Commandments, 


EDITED BY THE 


REV. SIR F. A. G. OUSELEY, Barr., eErc., 


AND 


EDWIN GEORGE MONK. 


This Work contains a Selection of Doub/e (besides additional Single) Chants; together with special 
settings of ‘* Benedicite,” and a Collection of Kyrie Eleisons, old and new. 


This Pointing of the Canticles is authorised by His Grace the Archbishop of York. 





London: NOVELLO, EWER & CO., 1, Berners Street (W.), and 35, Poultry (E.C.). New York: 751, Broadway, 





HE CHORAL SERVICE BOOK, for Matins and 
Evensong, edited by Jonn Wut, and intended principally for 
the use of Amateur Choirs, contains the music for the Versicles, 
Responses, Creeds, &c.; also the Canticles pointed for chanting, with 
a selection of Anglican Chants and Gregorian Tones for each Canticle. 
The work contains altogether about 150 Single Chants, and 50 Gre- 
orians, together with a “ Benedicite” written specially for it by the 
v. WILLIAM StaTHAM. Price Three Shillings. 
London: Novello, Ewer and Co. Warrington: P. Pearse. 


THE EUROPEAN PSALMIST. 
This Work is now published, and Subscribers’ addresses should be 
sent to Dr. Wesley, Gloucester. 
Just Published, Fifth Edition, revised. Price 7s. 

ARR’S CHURCH OF ENGLAND PSALMODY: 
a Complete and Authentic Manual for the Parochial Organist; 
containing 381 Tunes in 100 metres; 289 Chants, with Responses—in 
all 689 compositions,—free from modern alterations and corruptions; 
with Memoirs of above 300 Composers, and references to the works 
from which the pieces are taken; presenting an amount of information 
on the sues fo Bibliography of Psalmody not to be found elsewhere, 

mdon: W. Macintosh, 24, Paternoster-row. 


HE BRISTOL TUNE BOOK.—A Manual of Tunes 
and Chants, intended as a companion to all Hymn Books, con- 
g 258 Tunes (100 varieties of metre), and 85 Single and Double 
Chants. The whole arranged in Short Score, and the Harmonies care- 
fully selected from the best authorities, with ruled ‘music paper for 
manuscript additions. Adopted in several hundred congregations. 

More than 100,000 copies have already been sold. 
No.1. Limp cloth, turnedin ... ss. so 28. 64 
» 2 boards, red edges, gilt lettered... 3s. 6d. 

TONIC SOL-FA EDITION. 











» & a a ooo = cena 98. OL. 
» & Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 


Price 3s. 6d., cloth, red edges, — 
f(\HE TUNE BOOK, with the additional Tunes, as 
used at ST. ALBAN’S, HOLBORN; containing nearly 270 Tunes 
for Long, Common, Short, and Peculiar Metres; together with several 
Gregorian Hymns and Antiphons ; the Eight Gregorian Tones ; the Music 
of the Reproaches; the Seven Last Words; and Litany Tunes, &c, 
London and New York: Novello, Ewer and Co. 





Just ORIGINAL 1s. 6d. net. 
WENTY-ONE ORIGINAL TUNES to FAVOUR. 
ITE HYMNS; including ‘‘ Lead, kindly Light,” “ O day of rest 
and gladness,” “ Thou, whose Almighty Word,” &c., &c. By the Rey. 
8. M. Barxworts, D.D., and H. J. Stark, F.C.O. 
London and New York: Novello, Ewer and Co. 


MANUAL OF SINGING, for the use of Choir 

Trainers and Schoolmasters. By RicHaRp Mann, Organist of the 
Abbey Church, Cirencester, &c., 1s.6d. Contents:—The theory of music 
explained in a concise manner, with the use of as few cal terms 
as possible, together with full directions to the trainer as to the modeof 
teaching it; a series of progressive exercises for one, two, and three 
voices; exercises for the cultivation of the voice; lists of easy sacred 
and secular music, &c. 

This work offers to the clergy and other amateur choir trainers & 
systematic and simple course of instruction, by which they may teach 
their pupils to read music at sight, in a comparatively short time. 

London and New York: Novello, Ewer and Co. 


SIXTEENTH EDITION. 
Price 1s, A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 
SIGHT SINGING MANUAL. 


For Cnorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 
‘on ScHooLs.—Every requisite for learning Music, and reading at 
sight in a few lessons. 








For Onoral Societmes.—The exercises will be found invaluable,’ 


tending to produce musical effects seldom heard, 





NOW READY, 
A New and Enlarged Selection of 


SALMS, HYMNS and ANTHEMS, arranged for 
apes or Private use, by Samvue. Smiru, Bradford. 
ery neat and compact, 218 pp. Imperial 32mo. 
In limp cloth, edgesturnedin ... ase ose 
Cloth boards, coloured edges, gilt lettered ... we 1 6 
gilt edges, and lettered ove ove we 8 O 
London: Hamilton, Adams and Co. ; and Novello, Ewer and Co. 
Bradford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, as before. 
Eighth Edition. 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan Hymn Book; also Chants, Responses, and 
Doxologies. Compiled by Jomw Dosson, and for the most part revised 
and Joun Gavuwriert, Mus. Doc. London: 
Novello, Ewer and 
cloth, 





. Sold aiso at 66, Paternoster-row. Prices: plain 
5s. 


8s. 6d.; cloth lettered, 4s.; cloth extra, gilt edges, 





London: Novello, Ewer and Co. ; Cramer, Wood and Co. 





Just published, 2s. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 
Anatomical 


Containing Treatise on Voice and Vocal Art, with 
Illustrations of the Vocal Instrument. 
London: Npvello, Ewer and Co.; Cramer, Wood and Co. 


ROGRESSION OF CHORDS; Appendix to the 
Tritone. A Method of Harmony and Modulation. By Josera 

GREEN. Price 2s. 
London and New York: Novello, Ewer and Co. 


THE NATURAL PRINCIPLES OF HARMONY: 
By W. W. Parkinson. Price 15s, 


London and New York: Novello, Ewer and Oo. 
Manchester: W. W. Parkinson and Son, 24, St. Ann’s-square. 
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Second Edition. Now ready. 
ACDONALD’S GRAND VALSE for the PIANO. 


“The style of the piece is very imposing and original, and is 
gure to make it a favourite with piano players.”"—The Ladies. Sent 
for 2s. Cheltenham: Hale and Co., 24, Promenade-villas. 


Just published. Second edition. 
IVENTE. Grand Galop de Concert, ‘ This is a 
bold inspiriting galop, melodious and effective.”—Musical Standard, 
FIRST TARANTELLA. “VILLAGE REVELS.” Impromptu 
characteristic. Composed by WILLIAM BLAKELey, Organist, Thornes 
Church, Wakefield. Price 4s. each, or post free on receipt of 24 
stamps, from Mr. Wm. Blakeley, Warrengate, Wakefield. 


UST PUBLISHED.—The MORNING WALTZ, 
J new edition. Arranged by C. H. R. Marzrort, illustrated, post 
free 24 stamps. C. J. Klitz, 41, Hanway-street, Oxford-street, London. 


TO CHORAL SOCIETIES. 
H. BIRCH’S PUPULAR OPERETTAS, now 
@ being performed throughout England. Sparkling, brilliant, 
and not difficult. 
Wo, 1. The Merrie Men of Sherwood Forest. Vocal score, paper covers, 
5s.; single voice parts, 1s. each. 
No, 2. Ballad Operetta—Katrine, the Pride of Killarney. Vocal score, 
covers, 5s. 
No. 8. Eveleen, the Rose of the Vale. Vocal score, paper covers, 5s. 
The above Operettas are written for a Full or Small Orchestra. 
Choral Societies can hire the vocal scores, single voice parts, and band 
parts, on very moderate terms. See opinions of the press. 
Address W. H. Birch, 3, Southampton-place, Reading. 














WILLIAM J. YOUNG’S 


POPULAR PART SONGS FOR S.A.T.B. 8vo. 
1, “Ilove the merry spring time” +. 14th edition 0 2 
9. “Gaily thro’the greenwood”... oo ATth = g oe @ 9 
3, “Welcome, merry May" eco =a ae * wo 8 8 
‘4, “The mountain Maid” ia we OR ee we O 3 
5, “Come o’er the mountain” ot Ho we @ SD 
6. “Hail, merry, merry Christmas” + 12th yy w. O 2 
7, “Songs of praise the angels sang Fe GR & wa @ 8 
8, “Blow, ye balmy breezes, blow” oe Cth 4 «w. O 8 
9. “Fairyrevels” ... aie) hoe ORE gg sce GS 
10. “Oh! peaceful vale ofrest” <..  ... 5th ae ret ph 
iL “The merry bird” oe ae mn Ge 
12, “Come, let us be merry and gay ON 4th 9 no ee 
13. * Forest echoes” .. - ove eon OE 9g wo @ $ 
14, “Haste, ye merry elves ” ooo ae we O 8 
16. “The gtreamlet ad a 2nd 03 


London and New York: ‘Novello, Ewer and es 
Manchester: Hime and Addison. 





IN AID OF THE 
NORTH COATES CHURCH ORGAN FUND. 


Published June, 1872, 
Toned paper, cloth, gilt lettered, price 7s. 6d. 


THE SECOND AND (“manned VOLUME 


“THE VILLAGE ORGANIST,”’ 


Containing the following Voluntaries, all composed expressly for it fabs 
not published in any other work :— 

Slow Melody. Wm. H. Callcott. jAndante. J. F. Barnett. 

Andante ee wrorale). Mrs.Mounsey-'Andante. R. Forsey Brion. 


Bartholomew. Andante (Pastorale). Dr. E. F. 
ite, Mrs. Mounsey-Bartholo-| Rimbault. 
g Andante. Dr. E. F. Rimbault. 
Allegretto grazioso quasi Andante./Andante. C. Goodban, Mus. B., 
E. M. Delaborde. Oxon. 
te (Canzonet). Dr. H. J.\Andante. Dr. E. G. Monk. 
tlett. Andantino tranquillo, E. H. Tur- 
tecon moto. F.E.Gladstone.| pin. 
a grazia (Canzone).|/Andante cantabile (Prelude). E. 
Franz Nav; . Turpin. 
Andante (Pastoral), E. Silas, | |Maestoso (March). E, H. Turpin. 


Andante con moto (Siciliana). John|Larghetto. Dr. G. B, Arnold. 
Hullah. Andante and Adagio. Henry Far- 
Larghetto espressivo. G. A. Mac-| mer. 

farren. Moderato (Prelude). 8. Reay, Mus. 


Asiante con ~~ (Prelude). Sir} B., Oxon. 
Julius Bened Andante cantabile. H. 8. Irons. 
ite con —. Henry Smart. |Allegrotto (Song of Praise). Dr, 
J. Stainer. 


eh maestoso (Prelude). 
Andante. 


 Nncervadl E. G. Verrinder,| Andante (Pastorale). 
Mus. Bac., Oxon, Larghetto. 
“A most useful series of pieces, * * * Pleasantly exemplifies 
the present state of musicianship in England, and will be found valuable 
Practical use where short voluntaries are needed, in towns as much 
‘avin Villages. "a='* Musical Times,” Aug. 1872. 
London: 
Novello, Ewer & Co., 1, Berners-street (W.), and 35, Poultry (E.C.). 
New York: 751, Broadway. 


Dr. 8. 8. Wesley. 
J. Barnby. 
J. Barnby. 


















C, JEFFERYS, 57, BERNERS ST. 
THE CHORAL SOCIETY. 


4 COLLECTION OF 


PART-SONGS, GLEES, CHORUSES, &c. 


Epitrep sy MICHAEL WATSON. 
1 'Tis silent eve eee eve «. Michael Watson. 
2 Corin’s fate eco R. Turner. 
8 Where the pearly dew- -drop tatleth «.  E. J. Loder. 
4 The Winter being over ee _ Ellen Avery. 
5 Fairy voices oe oe ~. T.G. B. Hatley. 
6 Moonlight ™ eee oe eco J. H. L. Glover. 
7 Good-bye “ - ». J. L. Hatton. 
8 I thought of thee ... iat «. W.F. Banks. 
9 The Forsaken eco oun «. Jd. L. Hatton. 
10 Bonny May oo eco we J. H. L. Glover. 
11 Spring Song on ee eco J. L. Hatton. 
12 The wale a os ose C. J. Frost. 
13 County Guy ot G. A. Macfarren 
14 The birds That had left their song a do. 


Price 2d. each number. Other Numbers in the Press. 





HE POPULAR 
Operatic Arrangements, 


SOLOS AND DUETS, 
And Original Pianoforte Pieces, 
By FELIX GANTIER, 


Of which lists may be had on application. 





WILLIE PAPE. 
IRISH DIAMONDS, No.1 oe 4 
Brilliant Fantasia on Airs, “ Has sorrow thy Young days 
shaded,” and ‘“fhe Young May Moon.” 


*IRISH DIAMONDS, No. 2 4 
eae Fantasia on Airs, _{t My lodging is on the cold 
d,” and “ Garry Owen.’ 
IRISH | DIAMONDS, No. 3 4 


Brilliant Fantasia on pote “The Minstrel Boy * and “ St. 
Patrick’s Day.” 

IRISH DIAMONDS, No. 4 4 
Brilliant Fantasia on ’ airs, - The harp ‘that once ‘thro’ Tara's 's 
halls” and “ Rory O’ More.” 

IRISH DIAMONDS, No. 5 o. 4 
Brilliant Fantasia on Airs, “ Love’ n Young dream ” and 
* Sprig of Shillelah.” 

IRISH DIAMONDS, No. 6 4 
Brilliant Fantasia on Airs, “‘ The Valley lay smiling before 
me” and “ The Girl I left behind me. 


*HIGHLAND GEMS, No.1 4 
Brilliant Fantasias on Airs, * Ye banks and ‘praes - and 
** Bonnie Dundee.” 

HIGHLAND GEMS, No. 2 4 
Brilliant Fantasia on ’ Airs, “ Flowers of the Forest, a Kel- 
vin Grove,” and “ Campbells are comin’.’ 

HIGHLAND GEMS, No.3 4 
Brilliant Fantasia on ‘airs, “ Annie Laurie bes and ' “  Wha'll be 
king but Charlie.” 

LLANGOLLEN .. 4 
Brilliant Fantasia on Airs, “The Ash Grove, “ Poor Mary 
Ann,” and “* March of the Men of Harlech.” 


* Performed with great success by Madlle. Sophie Heilbron. 





LOUIS DUPUIS, 
CATHEDRAL GEMS: 
1. Nantes.—Fantasia, on subjects from Mozart's 12th Mass 
2. bmg on subjects from Weber's Mass in G 
8. RorrERDAM.— Fantasia, on subjects from Haydn's 8rd 
(Imperial) Mass ... <o 
4, Mataca.—Fantasia, on subjects from ‘Beethoven's Mass 


in C 
5 Roven. —Fantasia, on subjects from Gounod’s Messe 
Solennelle 
6. Cazn.—F antasia, on subjects from Rossini’ 's Stabat Mater 
7. Mayvence.—Fantasia, on subjects from Haydn's 1st Mass, 
Bflat .. aed wi ea os ese 
8. CoLoane.—Fantasia, on subjects from Mozart's 1st Mags, 
in C one ase ose ese eco eve 
9. Panis.—Fantasia, on anges from Mendelssohn's aacarne 
of Praise 
10. Lonpon.—Fantasia, on “subjects from Handel’ 8 Messiah... 
11. Norwicn.—Fantasia, on subjects from Haydn's Creation 
12, CanrerBuRY.—Fantasia, on Spohr’s As pants the Hart ... 
18. Yorx.—Fantasia, on Handel's Judas Maccabeus “ 
14. SaLispury.—Fantasia, on Mendelssohn's St. Paul “ 
15. Weiis.—Fantasia, on Haydn's Mass in B flat (No. 16.)... 


Beautifully illustrated in Colours, with views of celebrated Cathedrals. 
C. JEFFERYS, 57, BERNERS STREET (W.) 
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Wer. Barnby’s Choir. 


THE FIRST REHEARSAL for the ensuing Season 
will take place on Tuesday evening, October 29, at Eight o'clock 
precisely. As a number of new and important works are to be under- 
taken, Members of the Choir are requested to attend punctually. 
Ladies and Gentlemen desirous of joining the Choir should apply at 
once by letter to the Secretary, 1, Berners Street, W. 


HULME TOWN HALL, STRETFORD ROAD, MANCHESTER. 
Monday, October 21st, Handel’s favourite Oratorio, 


SAMSON, 
Will be given by the Manchester Temple Choral Society. 

Principal Vocalists—Miss Morean, Miss Ruta Harrow, Mr. Grim- 
sHAW, and Mr. AtrreD Wrox (of Bury). Band and Chorus of 120 
performers. Leader of the Band, Herr Orto BERNHARDT. Conductor, 
Mr. Atrrep SmitH. The Instrumentalists will be selected from Mr. 
C. Hallé’s Orchestra. 

Doors open at half-past six; to commence at half-past seven. Tickets 
28., 1s., and 6d. each. 


ONV’HLY POPULAR CONCERTS, BRIXTON. 

—Director, Mr. Rivtey Prentice—Fourth Season—First Concert 

on Tuesday evening, October 22nd. Messrs. Henry Holmes, Folkes, 

Burnett, Pezze, Ridley Prentice, and Minson; Miss Purdy. Quartett. 

B flat, Haydn; Moonlight Sonata, Beethoven; Sonata P.F. and Violin, 

W. H. Holmes; P.F. Quartet, Schumann. Tickets, One Guinea, 5s., 
2s. 6d., and 1s., of Mr. Ridley Prentice, 304, Wimpole-street, W. 


LOUCESTER COUNTY ASYLUM, near Glou- 
cester.—MALE ATTENDANTS WANTED, wages to commence 

at £24 per annum. ASSISTANT CARPENTER also required, must 
be resident in the house; board, lodging, and washing in either case ; 
previous Asylum experience not y; preferred. For 
further particulars, as to wages and duties, at the same time state 
musical capabilities, apply to the Medical Superintendent at the Asylum. 

24th Sept., 1872. Bens. SHapextt, Clerk. 


INCOLN CATHEDRAL.—A TENOR Singer 
WANTED. A thorough knowledge of Cathedral Music necessary. 
Testimonials as to character and musical ability, stating also age and 
compass of voice, to be forwarded to the Rev. the Precentor, Lincoln, 
on or before Friday, the 18th October next. Salary £80. 


REBLE VOICE.— WANTED, a LAD for the 

Choir of the Church of St. John Evangelist, Grove-street, Com- 

mercial-road. Full Choral service. Apply at the Church, on Thurs- 
days, after 8 p.m. 


FEW AMATEUR Voices (Alto, Tenor, and Bass) 

REQUIRED for the Choir of St. Thomas's, Portman-square. 

Apply Organist (Mr. E. Rogers), at the Church, on Wednesday nights, 
between 7.30 and 9.30. 


ANTED, first-class ALTO, TENOR and BASS 
Singers for a Church Choir; must read well, and possess good 
voice. Address Box 515, Post-office, Manchester. 


LL SAINTS’, Margaret-street.—There is a Vacancy 
in the Choir of this Church for an ALTO Voice. * Good reader 
indispensable. For particu'ars as to salary, duties, &c., address Mr. 
W. 8. Hovte, Montpellier-villa, 14, Finchley-road, St. John’s Wood; or 
apply at the Church any evening, at 5 o’clock. 
ere a superior ALTO or TENOR Singer, to 
act as ASSISTANT CHOIRMASTER;; two afternoons, and to 
sing on Sundays; choral service; salary £40. Choirmaster, Arthing- 
ton, Otley, Yorkshire. 
LTO WANTED, Surpliced Choir, Christchurch, 
Lee. Services—Sunday, morning and evening; Practice, Friday 
evening. Salary £10. Apply to Mr. Ridley Prentice, 30a, Wimpole-st.W. 
HOIR.—A TENOR Voice REQUIRED. Plain 


Service; N.W. district. Five Guineas a year to commence. 
Address by letter J. T. C., 12, Oakley-square, N.W. 









































Lancaster Gate. Duties—Sunday, morning and evening, and 
Saturday afternoon rehearsal. Salary £30 per annum. Application, 
with testimonials, to be sent to C. G. Verrinder, 15, Westbury-road, 
Westbourne-square, W. 


fe OR WANTED, for Holy Trinity, Sloane-street. 


Sunday, morning and evening, with rehearsal after Thursday 
evening service. Salary £10. Apply to Organist, Mr. W. F. Fry. 


mane a BASS and a TENOR for a Surpliced 
Ohoir in a West End Church. £8 to £10a year. Two Sunday 
Apply to Rev. G.M.S., New 








services, and two week-day practices. 
University Club, St. James’s-street, 8.W. 





RGANIST.—WANTED, a competent ORGANIST, | 


for a Parish Church, where a new instrument has lately been 
erected. Address The Churchwardens of St. Michael’s, Stamford. 


N ORGANIST and CHOIRMASTER is RE- 
QUIRED in a small sea-side town on the East Coast. Three 
Services on the Sunday, and occasional Week-day Services. One 
accustomed to train a choir of boys is desired. Salary £40, Address 
The Vicar, Harwich, Essex. 














$a 


ESIDENT ORGANIST and TRAINER 
CHURCH CHOIR.—WANTED, for the Church of 8t, 
Lydney, Gloucestershire, a RESIDENT ORGANIST, who will 
expected to train the Choir. Salary 40 guineas. Population of the 
parish nearly 3000. Address, with testimonials as to musical qualig, 








































































cations and character, Rev. J. J. Trollope, The Vicarage, 
Gloucestershire. : sie - 
yas ORGANIST REQUIRED to take Sun = 
afternoon Service at All Saints’ Church, Hatcham-park, in retury 4 
for Organ practice. Miss Blanche Roope, Organist, 126, New Crogs-rd, 
ANTED, at Christmas, an ORGANIST for th . 
Parish Church of Wirksworth. Stipend £30. He must 
in the town. References as to character and ability required, Rg Ir is 
duties, &c., apply to the Vicar, Wirksworth. little a 
RGANIST (a Churchman) WANTED for g § clergy 
John’s Episcopal Church, Glasgow; surpliced choir, Salary and m 
not less than £50. Apply immediately, with copies of testimonials (tor 
the vestry), Rev. Dr. Penney, Incumbent. his 
HOIRMASTER WANTED for one of the City B clergy, 
Churches, possessing a good Bass or Tenor Voice, to take improv 
in the services, and who will provide an efficient Choir, consisting gf their 
Mens’ and Boys’ Voices, and who will be responsible for their py A . 
ficlency and conduct. The Services at the Church are two on § choir, 
Christmas day, Ash Wednesday, Good Friday, and a short The or 
service during Advent and Lent. Letters to be addressed to Mem, either | 
Hoppe and Boyle, 3, Sun-court, Cornhill, stating full particulars, anj 
amount of salary required, to include all expenses of Chotrmastaaian ; The m 
Choir. ip marly 
A CHOIRMASTER and ORGANIST of great exp sorta 
rience and success with Choirs, will be happy after September i instruw 
undertake the training of another eres in or near Perego Terms! until ne 
the quarter. The highest testimonials. Address C. A., care of Mem organis 
Novello and Co. ’ hours 0 
( RGANIST and CHOIRMASTER.—A Gentlema dexteri 
J of several years’ experience (educated by an eminent cathedral of the t 
organist), desires a RE-ENGAGEMENT, where there is a good opm and the 
ing for a Music and Singing Master; good organ indispensable; unex 
ceptionable testimonials. Address F. J. T., 6, Hunter-place, Broughiy began t 
Ferry, Dundee, N.B. advances 
A Young Lady is desirous of an ENGAGEMENT Church 
ORGANIST or HARMONIUMIST, in a Church or Chapel; in Organi 
near the N.W. district preferred; capable of instructing a And th 
H. M., 152, Euston-road, Euston-square. ; organis 
PROFESSOR of MUSIC desires PRACTICE ona qualitie 
good Church Organ, in London. In return would give Pianoforte fairly le 
Lessons, or his services as Deputy Organist. Address Organist, cate to their 
of Mr. Windus, 120, Great Portland-street, W. In ca 
A GENTLEMAN, of experience in forming andcom § hands, ti 
ducting private Choral Societies, Psalmody Lessons, &c., is opm evolved 
to an ENGAGEMENT. Address P.F.,7,Symonds’-inn, Chancery-lam ~ toaid it 
PRACTICAL PIANOFORTE TUNER, RE experier 
PAIRER, and REGULATOR, thorough mechanic, has had cm clergy & 
siderable experience, possessing a perfect knowledge of the d ancient : 
movements in actions, REQUIRES a PERMANENT SITUATI : 
Address F. W. G., care of Novello, Ewer and Co., 1, Berners-street, that whi 
ANTED, a thorough good TUNER of PIANOS pope 
for the Country. To a steady, good workman, liberal wage » ple 
Apply B. B., care of Messrs. Novello, Ewer and Co. them up 
ANTED, a Gentlemanly YOUTH, with a gool ond Aaa 
ear, and some knowledge of Tuning. Address Mr. Hickia ” Tt My: 
Binfield’s Music Depdt, Reading. if _ Pe 
O ORGAN BUILDERS.—An Organ Builder, d ] gmat 
20 years’ experience, REQUIRES an ENGAGEMENT; i the 
understands the business, including the tuning. Address, R. H, sens 
Pancras-square, London, N.W. music is. 
HE Organist of a City Church is prepared & § Ste req 
RECEIVE one or two ORGAN PUPILS; good organ; "% offered b 
moderate. Apply W. X., Novello, Ewer and Co., 1, Berners-street, this enti 
R. GEORGE RISELEY, Organist of All Sainté a 
Church, Clifton, and to the Colston Hall Company, Bristol, hi a 
a VACANCY for an ARTICLED PUPIL. Address 11, Buckinghait § a@gumen( 


Ha 


vale, Clifton, Bristol. 








a. _ 
M® SAMUEL GEE, R.A.M., has VACANCIES § itg; bu 
for one Resident and one Non-Resident ARTICLED PUPIL known t 
An early application necessary. Address College-park, Lewisham, 5.B. not great 
WANTED, by a Gentleman (married), a YOUTH | #4 inte 
to EDUCATE for the Musical Profession; unusual advantage excuse fc 

can be offered (organ 3 manuals). Healthy locality; every domestic | and in 


comfort. Address Mem. Coll. Org., care of C. J. Klitz, Music Pub 


lisher, 41, Hanway-street, Oxford-street. 


O MUSIC PUBLISHERS.—Copyright of AR} 
THEMS, Special and General, to be SOLD, on easy terms. The 
most eminent musicians are contributors to this work, the first of i 
kind ever announced. A good subscription list. Address Editor? 
Paternoster-row, London, E.C. 
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TO CLERGYMEN, CHOIRMASTERS, AND 
ORGANISTS, 
(From the Preface to “ The Hymnary.”) 


Iris much to be regretted that up to the present time so 
little advantage has resulted from the earnest efforts of the 
clergy to improve the musical portion of the Church Service 
and make it a dignified and worthy sacrifice of Praise and 


This is, however, not very difficult to account for. The 
, as soon as their eyes were open to the necessity of 
improving their Services, naturally sought the assistance of 
their organists as to the selection of music, re-organization of 
choir, etc., and there they met with their first difficulty. 
‘The orgavists, in many instances, were unable to assist them, 
either with advice or material aid; and the reason was this. 
The mechanical improvements in English organs had, for 
nearly two hundred years, remained at a complete standstill, 
and what the organ was when Father Smith built the fine 
instrument for the Temple Church in 1687, such it remained 
until nearly half the present century had passed away. An 
ist, consequently, had no inducement to pass whole 
hours of the day in the endeavour to make his feet rival the 
ity of his hands; and the result was, that the organist 

of the time made himself a sound musician in the first place, 
and then an organist, But when the English organ builders 
began to adopt and, in some instances, improve upon the most 
advanced mechanical contrivances of continental builders, the 

Church musician almost disappeared, to be replaced by the 

proper who had nearly ceased to be a musician. 

And thus it was that when the clergy applied to their 
organists for assistance in a matter requiring solid musicianly 
qualities, they were either put off with an excuse, or else 
fairly led ihto mischief by an amount of inexperience equal 
to their own. 

In cases where the clergy took the matter into their own 
hands, the crude suggestions of amateur friends, or expedients 
evolved out of their own inner consciousness, were hardly likely 
toaid in a matter requiring technical knowledge and great 

It was not to be wondered at, therefore, that the 
clergy soon split into two great parties, The one adopted an 
ancient and severe style of music almost devoid of interest, save 
that which is known as antiquarian, The other introduced a 
series of melodies heretofore associated with profane subjects ; 
and, pleased with the fact that congregations eagerly caught 
them up and adopted them, they altogether lost sight of the 
other fact that an offering was being made to God of things 
Which were at least second-hand, if not absolutely sensual. 

It should ever be borne in mind that Church music differs 
from all other music, in that whilst ordinary music, both 
siered and secular, is conceived with the view of gratifying 
the senses and purifying the passions of humanity, Church 
Music is distinctly an offering dedicated to God. It there- 
fote requires to be purer and deeper than that which is 
Offered by man for the delectation of his fellow-man; and 

¢itirely disposes of the specious argument sometimes 
wed, that because a congregation sings a certain Tune with 
fervour and evident enjoyment, it must be good. Such an 
agument might be admitted if the end and aim of going 
to was the personal enjoyment produced by sing- 
ig; but it is absolutely certain that congregations are 
c to pour out their hearts to God with equal, if 
Hot greater fervour, in strains which were specially written 
atd intended for Church use. There is consequently no 
€xcuse for those who continue to use in God’s house, 
id in the solemn act of worship, a class of music 
from its want of refinement, its absence of every- 

that is musicianly, and its inherent coarseness, 

be scarcely admitted into any decent drawing- 
Against the other side it is necessary to say but little. 
evil will remedy itself, 1t would be as natural to 








expect congregations to pray in a language of which they 
understand not one word, as ‘to suppose they would long 
continue to offer their sacrifice of praise through the medium 
of a class of music, the idiom of which has long since died. 

The true test of a Hymn Tune is that it shall equally 
satisfy the musician and the amateur. It should be capable 
of embodying the purest thoughts and noblest aspirations of 
both. But if it should fail after a fair trial to stimulate the 
best feelings of the amateur by its too great severity, or 
offend the susceptibilities of the musician by an excess of 
laxity, it is surely unfit for its high purpose, It must, 
however, be remembered by the professional musician that 
the Hymn being intended as an offering from the musically 
unlearned, a certain element of simplicity should never be 
wanting. 

Upon these principles this book has been compiled. It is 
hoped that there is not one composition in this large collection 
which falls below the musician’s test; whilst it is equally 
believed that should the amateur give each Tune a fair trial 
(and no Tune can be thoroughly understood and appreciated 
until it is well known), he will find few that do not appeal 
to his higher and better feelings. 

As to the appearance of the Tunes it will be seen that I 
have followed the plan adopted in my own collection of 
“Original Tunes to Popular Hymns,” substituting the 
modern for the ancient style of notation, and at the same 
time discarding the use of intermediate double bars; still 
maintaining that whilst ‘common sense first suggested the 
reform, experience has always tended to its justification.” 

It remains to say a few words upon the important subject 
of the performance of Hymn Music. It is a somewhat singu- 
lar fact that precisely as the clergy divided and went to 
extremes upon the choice of music for the Church, so they 
divided on the subject of its performance, and whilst the one 
drawled the other raced. It is difficult to avoid feeling that 
the former were nearer right than the latter. Nothing could 
well be imagined more indecorous than the pace at which the 
music is taken in very many churches. It may be no great 
argument to say that the music is utterly ruined by it, that 
the air of the sanctuary becomes redolent of profanity, that 
the sacred words to which these strains are sung become 
a mockery—these are as nothing compared with the fact 
that those frenzied utterances are supposed to represent a 
sacrifice of praise humbly offered at the foot of the Throne 
of Grace. 

It would be natural to suppose that this high rate of speed 
is confined to Hymn Tunes of a jubilant character, but this 
is not the case. Tunes of a dignified cast,-as well as 
penitential, suffer the same treatment. To those who defend 
such things, the metronome marks placed at the commence- 
ment of cach Tune in this book, would seem to indicate 
a tempo analogous to going to sleep. But let them be 
tested by the pace usually adopted in Handel's “ Since by 
man came death,” Mendelssohn’s “ Cast thy burden,” or the 
Chorales in St. Paul, Bach’s Passion, &c., and it will be 
clearly seen what is the true speed of a Hymn Tune. 

On the subject of bringing out the spirit and feeling of this 
class of music, little can here be said that would be of much 
use, Everything depends upon the Director of the Choir. 
If he be a competent musician, he should be proportionately 


valued, for such are rare. 


J. Barnsy. 





THE WORCESTER AND NORWICH MUSICAL 
FESTIVALS. 
By Henry C. Lunn, 

Ir is a law as applicable to institutions as to human beings 
that there is a critical time in their lives when the constitu- 
tion is powerfully tested, and that if they survive this period 
they usually acquire an additional amount of vigour. That 
the Three Choir Festivals have now passed safely through 
this phase in their existence can scarcely be doubted. The 
recent discussion as to the desirability of continuing these 
annual gatherings has had the effect of arousing a number of 
their most staunch supporters into active exertion. 1t would 
scarcely be imagined that the question whether sacred works 
should be performed in a sacred building was an exceedingly 
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difficult one of solution; but when a golden bribe was placed 
in one scale it became necessary to sccumulate a large weight 
of public opinion in the other, and the result was that the 
very means employed to crush the Festivals for ever, raised 
such a decided feeling in their favour that little fear need 
now be entertained either that the local residents will be 
robbed of their periodical artistic feasts, or that the widows 
and orphans for whose benefit they were instituted will have 
to mourn the loss of that fund which for so many years has 
ministered to their wants. 

The 149th meeting of the Three Choirs of Worcester, 
Hereford, and Gloucester commenced at Worcester on the 
10th ult. At the early service in the Cathedral the Venite 
was sung to a chant by the Rev. W. Tucker, and the Psalms 
to double chants by J.S. Smith. Garrett’s Service in D, 
and Sir John Goss’s fine anthem ‘“ Praise the Lord, O my 
soul” were most efficiently rendered by the united choirs. 
An eloquent sermon was preached by the Rev. Canon Barry, 
the text being the 26th verse of the 12th chapter of Exodus, 
“What mean ye by this service?” in which the claims of 
sacred music were advocated with much earnestness. 

At 12 o’clock the Festival was inaugurated by a per- 
formance of Mendelssohn’s “Elijah.” Unfortunately a 
telegram had been received from the medical attendant of 
Mr. Sims Reeves, stating his inability to sing at the Festival, 
in consequence of severe indisposition, and great disappoint- 
ment would have been experienced had not such accomplished 
artists as Mr. E. Lloyd and Mr. Vernon Rigby been engaged. 
Those who feel how thoroughly necessary it is in “ Elijah” 
to retain the individuality of the various persons represented 
must be grateful that at least one concession to dramatic 
propriety is universally acknowledged—that of giving the 
part of the Prophet to the same vocalist throughout. We 
are;tired of reiterating the assertion that it is equally im- 
portant for the personality of the other characters to be 
preserved, and only now refer to the matter in the hope that 
some conductor may have the temerity to let the Recitative 
‘There is nothing” preceding the chorus ‘‘ Thanks be to 
God ” be sung by a boy from the choir, instead of by a female 
soprano who has already identified herself with the part of 
the widow in the great duet with Elijah. That the effect 
would be materially heightened does not so much influence 
us in advocating this, as that the expressed intention of the 
composer would thus be fully realized. Mr. Santley’s singing 
in this Oratorio was highly effective—better perhaps in the 
impassioned than in the more subdued and expressive por- 
tions,—but always earnest and in keeping with the part. 
Madame Lemmens-Sherrington, in the soprano solos of the 
first part, would have given a more truly religious reading of 
the music had she not sought for artificial effects by pro- 
longed pauses and retardations of the tempo, but her vocalisa- 
tion was as pure as ever. In “ Hear ye Israel,” and the other 
soprano solos in the second part, Madlle. Tietjens produced the 
usual subdued marks of approval from the audience, and, 
could an encore have been permitted, there can be little 
doubt that Madame Patey's “O rest in the Lord” would 
have secured this honour. A good word must be said for 
Miss Alice Fairman, who, in the air “ Woe unto them” 
especially, displayed a well cultivated voice and style. Mr. 
E. Lloyd gave the solo, “If with all your hearts,” with the 
utmost truth of expression; and Mr. Vernon Rigby, who 
sang “‘ Then shall the righteous” (set down in the programme 
for Mr. Sims Reeves), proved himself not only a ready but a 
thoroughly competent artist. In parts the choir was some- 
what unsteady, but on the whole the choruses were satis- 
factorily given, the shades of expression thrown into “ Behold, 
God the Lord,” being particularly worthy of commendation. 
It must be added that efficient aid was rendered in some of 
the concerted pieces by Miss Pullen, Mr. Lewis Thomas, and 
Mr. Smith, the difficulties of the double quartett being 
admirably surmounted. 


The second morning’s performance (on Wednesday) com- 
menced with a selection from Handel’s Oratorio, « Samson,” 
the principal vocalists in which were Madame Lemmens- 
Sherrington, Madame Patey, Mr. Vernon Rigby, and Mr. 
Santley. In an artistic point of view, selections from a 
work are always unsatisfactory, for the very attempt to 
preserve some kind of continuity detracts from the enjoyment 








of the performance; indeed, we are of opinion that, if this 
plan must be pursued, it is infinitely better to follow the 
method poral on the “ selection day” at the Crystal Palags 
Handel Festival, when a number of the most effective pj 
of the composer are strung together with no other idea thay 
that of making an attractive programme. Although 
little estimate could be formed of the grandeur of 
strangely neglected Oratorio, ‘‘ Samson,” from the speci 
given, a good opportunity was afforded for the display of th 
singers’ qualifications. Madame Lemmens-Sherrington jg 
« Let the bright Seraphim ” (with Mr. Harper's fine trumpg 
obbligato\, Madame Patey in “ Return, O God of Hosty” 
(followed by the chorus, “To dust his glory they wonlg 
tread,” the solo voice interspersed with the choral 
Mr. Vernon Rigby in “ Total Eclipse,” and Mr. Santley in, 
“Honour and Arms.” must have delighted all who wey 
content with a few of the most popular portions of this 
work; and the choruses, ‘‘ Awake the trumpets,” the 
shall they know,” ‘“ Fixed in his everlasting seat,” and “[¢ 
their celestial concerts,” were well chosen to test the powen 
of the choir. The selection from ‘ Samson” was followed 
by Hummel’s Mass, No. 2, in E flat. We were about to mp 
that few persons are familiar with any but the pianoforp 
works of Hummel, but, save by the highly educated amatem, 
we fear that even these are but little known. We cay 
scarcely give him the highest place as a sacred composer, but 
the Mass in E flat must assuredly have impressed all hearey 
with a conviction of the excessive elegance of his vou} 
writing, and the extreme melodiousness of his phrases. The 
principal parts were well sung by Madame Lemme 
Sherrington, Miss Alice Fairman, Mr. Vernon Rigby, and 
Mr. Santley, the beautiful duet for tenor and bass, “Bt 
incarnatus,” and the solos in the ‘ Benedictus,” creating 4 
marked effect upon the listeners, who (contrary to uml 
custom in Cathedrals where we have attended) stood 
out the greater part of the work. As there was ad 
difference of opinion, however, where they should sit ani 
where they should stand, the constant popping up and dom 
was perhaps on the whole scarcely as devotional as if they 
had remained seated the whole time. The second portiond 
the morning performance consisted of the first and second 
parts of Haydn’s “ Creation,” the solo vocalists being Madlle 
Tietjens, Mr. E. Lloyd, and Mr. Lewis Thomas. Criticiam 
on a work so well known is unnecessary, but in justice to that 
excellent young tenor, Mr. E. Lloyd, we must say thai 
although supplying the place of Mr. Sims Reeves in musit © 
with which his name is so intimately associated, his rendering 
of the airs “* Now vanish,” “ In splendour bright,” and “In 
native worth,” was marked by such a refinement of styl ” 
and purity of vocalisation as to surprise even those who, likt 
ourselves, have from the first confidently predicted. his — 
success. The best choral display was “ The heavens att ” 
telling,” which was remarkable for steadiness and brightness — 
of tone. 


Bach’s Matthew “Passion Music” was given at the com ’ 


mencement of the third morning's performance, the sl 
parts being sustained by Madame Lemmens-Sherrington, 
Madame Patey, Mr. E. Lloyd, and Mr. Santley. Even the 
most enthusiastic worshippers of Bach could scarcely have 
imagined that this setting of the ‘‘ Passion ”— so simple in ifs 
sublimity, so little appealing to the “sensational” cravingd 
the day, and so little cast in the mould of the received 
“ Oratorio”—should, in the course of so brief a period, nd 
only form a portion of the service for two successive yeatt 
at Westminster Abbey, but take its place as one of the 
popular sacred works at the Three Choir Festivals, where 
scarcely a note its composer ever wrote had been previously 
heard. And this fact should be taken to heart by those 
desire that these musical meetings should be firmly established 
on a purely religious basis, for, whatever may be said of the 
representations of the “historical” Oratorios, there can be 
no question that the more such service-music as that of Bach 
to the Passion of our Saviour is introduced into the Cathedrals 
on these occasions, the more will public curiosity be convert 
into worship and patronage into charity. Great pains mus 
evidently have been bestowed upon the preparation of this 
work, for not only were the choruses given with admiral! 


precision, but the balance of tone was more carefully pre A 
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gerved than we usually find where the members of a choir are 
not always practising under one conductor. The Choral in 
the opening chorus, sung by the boys of the three choirs, 
game out with an independence which we have scarcely 
heard at any previous performance ; and the fine chorus, “ O 
man, thy heavy sin lament,” which concludes the first part, 
an effect which will, we trust, effectually prevent 
Fo omission in any future presentation of the work. It was 
indeed a triumph for Mr. Done to have produced such an 
daborate composition with so much success ; for, although he 
was ably assisted. by a large number of Mr. Barnby’s choir (to 
whom of course the music was familiar), there was a satis- 
completeness in the performance, for much of which 
the earnest and painstaking conductor must be fairly credited. 
All who have heard Mr. Lloyd’s rendering of the difficult 
tenor recitatives in this work, on its representation both in 
London and Gloucester, might reasonably calculate on his 
thorough efficiency on this occasion ; but upon those to whom 
he was a stranger the effect of such pure and artistic vocalisa- 
tion, such truthful and unaffected religious fervour, must 
have created no small surprise; and we feel convinced that, 
could an audible expression of such feeling have been per- 
mitted, he would have been amply rewarded for his exertions. 
Madame Sherrington sang throughout with much expression, 
especially in “Break and die,” which was given with the 
— pathos; and Madame Patey in “Alas! now is my 
Sa gone,” and “Have mercy upon me” (with M. 
Sainton’s excellent violin obdbligato), appeared thoroughly 
i with the solemn beauty of the music. The objec- 
tion we have already urged against making one personage do 
double duty in “‘ Elijah ” applies with tenfold force to Bach’s 
Passion ;”’ and we need therefore scarcely say that, much as 
we admired Mr. Santley’s delivery of the important recitatives 
of Pilate and Peter, we should infinitely have preferred that 
he should only have been heard in the music allotted to the 
Saviour. The orchestra was excellent in every department, 
the strings combining with the organ in the Chorales with 
much effect ; and it must also be said that Dr. Wesley pre- 
sided most efficiently at the organ, and that Mr. Townshend 
Smith rendered good service in the accompaniments to some 
of the recitatives on the harmonium. Mr. Done conducted 
admirably throughout, keeping voices and instruments well 
together, and showing an accurate perception of the dempi of 
evety piece. The devotional behaviour of the listeners was 
— to all observers. ‘‘If ever artist poured out his 
heart in his work,” says Mr. Macfarren in his able 
analysis of this composition, “that certainly did Bach in the 
Oratorio of the ‘ Passion ;’” let us hope that English audiences 
will be gradually taught to feel how the earnest outpouring 
of such a heart deepens the solemnity of a subject with a 
power beyond that of the most eloquent preacher or the most 
skilled and subtle painter. 


The second part of the morning performance consisted of 
Mendelssohn’s “‘ Lobgesang,” the several instrumental move- 
ments of which were excellently given. Madlle. Tietjens, 

Alice Fairman, and Mr. Vernon Rigby sang the solo 
parts with good effect, Mr. Rigby, especially, rendering the 
air,“ The sorrows of death,” and the well-known “ Watchman” 
tolos with much truthful expression. On Friday morning 
Handel's immortal “ Messiah ” attracted the largest audience 
ofthe four days. The principal singers were Madile. Tietjens, 

Lemmens-Sherrington, Madame Patey, Miss Alice 
, Mr. Vernon Rigby, Mr. Santley, and Mr. Lewis 
The choruses were rendered with much energy 
and precision, and in every respect the performance of the 
work was thoroughly up to the high standard which has been 
steadily preserved during this most successful Festival. 
he Evening Concerts in the C )llege Hall were not merely 
made up of detached scraps, and a musical interest therefore 
Was given to them which these Festivals should endeavour 
zealously to cultivate. At the first performance, on Tuesday, 
& telection from the works of Mozart was given. The 
Overture and five vocal pieces from ‘‘ Idomeneo” commenced 
the concert, all of which were highly effective. Madame 
imens-Sherrington in “ Padre germani,” Madlle. Tietjens 
“ Zeffiretti,” Madame Patey in ‘“ L’Addio,” and Mr. 





‘i 
“Vernon Rigby in “ Vadrommi intorno,” delighted all the 
“Tovers of true music in the room ; and the chorus “ Placido 











éil mar” (the soprano solo by Madlle. Tietjens) was also a 
welcome item in the selection. These pieces were followed 
by “Dalla sua pace,” in which Mr. Vernon Rigby achieved a 
well merited success by his careful and earnest singing, arid 
“ Deh vieni ” by Madame Lemmens-Sherrington, a composi- 
tion admirably suited for her voice and style. The Mozart 
feast was appropriately terminated by the symphony in G 
minor, the excessive beauty of which seemed to produce its 
effect upon all who could hear it through the conversation 
which at the Three Choir Festivals is always reserved for the 
instrumental movements. The second part, which included 
the overture to “ Masaniello,” so finely performed as to 
receive an enthusiastic encore, contained the showy songs 
which always please the most, the vocalists being, in addition 
to those already mentioned, Miss Alice Fairman, Mr. E. Lloyd, 
and Mr. Lewis Thomas, An unanimous encore rewarded Mr. 
Lloyd’s very refined rendering of Sullivan’s ‘Once again.” 
The second evening concert commenced with a selection from 
Handel’s “ L’Allegro” and ‘Il Pensieroso,” preceded by the 
overture to “ Alexander’s Feast.” We have alluded to the 
unsatisfactory effect of performing portions of a work, as 
affording but a faint impression of the composer’s meaning ; 
but this objection is scarcely so applicable to Handel’s setting 
of this text, supplied to him by Charles Jennens, for although 
to Milton’s words, the various pieces are so arranged that the 
work has more the effect ofa“ selection” than a “ composition” 
whenever it is heard even as the composer wrote it. On this 
occasion much of Robert Franz’s additional instrumentation 
was used, and certainly it gave a brightness to the performance, 
which rendered the work unusually interesting. The pieces 
which produced most effect were “Sweet bird” (with Mr. 
Radcliffe’s excellent flute obdigato), rendered with much purity 
of vocalisation by Madame Lemmens-Sherrington; ‘ Hide 
me from day’s garish eye,” also given by Madame Sherrington, 
in consequence of the indisposition of Madlle. Tietjens, for 
whom an apology was made; “ Mirth admit me,” well sung 
by Mr. Vernon Rigby ; “‘ Populous cities,” effectively inter- 
preted by Mr. Santley, and “ Haste thee, nymph,” in which 
Mr. Lewis Thomas was highly successful, arousing the some- 
what apathetic audience by his infectious laugh. Haydn’s 
“Surprise” Symphony was well performed at the beginning 
of the second part, and several solos by the principal vocalists 
were given, Madame Lemmens-Sherrington ably supplying 
the place of Madlle. Tietjens. Mendelssohn’s noble March, 
written in honour of the painter Cornelius, had the “ honour” 
of playing the people to their carriages. 


The concert on Thursday evening was highly satisfactory, 
for Beethoven’s fine music to “ The Ruins of Athens” was 
given in its entirety. That a thoroughly dramatic composi- 
tion like this should have been allowed to languish almost in 
obscurity for so many years would seem extraordinary did not 
experience teach us that in this country an audience is 
attracted by novelty rather thanworth. True it is that many 
solid works in art are universally admitted, as glittering jewels 
of acknowledged worth are worn in fashionable society ; but 
in the mines which have produced these priceless gems may 
there not be many others lying almost unnoticed and uncared 
for? Honour, then, to Worcester for bringing Beethoven’s 
glorious music before a Festival audience, for we can scarcely 
believe that it will again be consigned to comparative neglect. 
The composer having originally intended this music to 
accompany a representation of Kotzebue’s play, it is obviously 
impossible fairly to judge of its true effect; but the dramatic 
power in all the pieces is so manifest that, as an abstract 
work of genius, it may fairly take rank with Beethoven’s 
compositions, apart from any connection with stage sur- 
roundings, save what the music itself must necessarily create 
in the mind of the auditor. The duet “ Faultless, yet hated,” 
was well sung by Madame Lemmens-Sherrington and Mr. 
Lewis Thomas, who seemed resolved to develop its numerous 
beauties to the utmost of their powers. The air “ Deign, 
great a also received an excellent rendering from Mr. 
Lewis Thomas, the somewhat trying intervals being given 
with a justness of intonation in the highest degree commend- 
able. The chorus, “Daughter of high throned Jove,” was 
carefully sung, and the wonderful chorus of Dervishes (which 
was re-demanded) was given with much energy, the whirling 
triplet accompaniment being excellently played by the 
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orchestra, The melodious March and Chorus, ‘‘ Twine ye the 
garlands,” and the Chorus (with bass Recitative), “Susceptible 
hearts,” were also thoroughly satisfactory, and elicited the 
warmest applause. In the Overture and Turkish March the 
band was absolute perfection, every point in the instrumenta- 
tion being brought out with the utmost clearness. The work 
was listened to with much interest, and the frequent marks of 
approbation seemed to prove that Beethoven could make his 
way, even with a mixed audience at that most inartistic of 
all musical entertainments, a “‘ miscellaneous concert.” 

Amongst the rest of the vocal pieces contained in the pro- 

me must be mentioned the air, ‘ Il soave e bel contento,” 
by Madlle. Tietjens; ‘ Good-bye, sweetheart,” by Mr. Vernon 
Rigby, and the trio, “ Le faccio un inchino,” excellently, given 
by Madile, Tietjens, Madame Lemmens-Sherrington, and 
Madame Patey, and encored with enthusiasm. The overture 
to “Guillaume Tell” (magnificently played by the band and 
encored), and a violin Fantasia on “ Rigoletto,” by M. Sainton, 
were also notable features in the selection. The concert con- 
cluded with the National Anthem, the solo parts by Madlle. 
Tietjens, Madame Patey, Mr. Vernon Rigby, and Mr. 
Santley. 

Although no novelty has been produced during the week, 
there have been several revivals of sterling value, and the 
standard works selected for performance have received so 
satisfactory a rendering that the reputation of these Festivals 
has been fully preserved. And it is well that this success 
should be dwelt upon, for apart from the interest excited by 
the compositions themselves their presentation in the sacred 
atmosphere of a cathedral gives to these meetings a character 
so thoroughly distinct from the musical performances in the 
metropolis, that we should be sorry to endeavour to alter that 
eharacter, either by advocating their removal to a secular 
eoncert-room, or by urging upon their promoters the desira- 
bility of transferring the conductorship from the eathedral 
organist to a London professor. All have worked willingly 
and well throughout this Festival. Mr. Done, by extreme 
conscientiousness and care, has most worthily discharged his 
duties as conductor; Dr. Wesley has presided with artistic 
feeling at the organ, and Mr. Townshend Smith has ably 
aceompanied a portion of the vocal music on the pianoforte 
at the evening concerts. The Stewards, too, have been un- 
remitting in their endeavours to secure the comfort of the 
audience. To the Rev. Mr. Cattley we must especially 
tender our thanks for much courteous attention received at 
his hands; and we are glad toadd that in a pecuniary, as well 
as an artistic, sense, the Festival is likely to be successful, as 
the collection, including donations afterwards to be received, 
will probably amount to upwards of a thousand pounds. We 
cannot conclude our notice without mentioning the bells 
(thirteen in number) which have recently, at a large outlay, 
been procured for the Cathedral, and the fine tones of which 
were heard to much advantage after each morning’s per- 
formance, An addition to the beauty of the Cathedral, and 
to the convenience of the inhabitants of the city, has likewise 
been made by the placing ofa large clock in the tower, the 
great bell of which weighs 4} tons, and gives forth a full and 
sonorous B flat. The cost of the clock and bells has been 
defrayed by public subscription, and an additional interest is 
given to them from the fact of their being presented as a 
testimonial of the esteem and veneration in which the Dean 
of Worcester (Dr. Peel) is held by all classes. The idea 
originated, and has been carried out by the Rev. R. Cattley, 
one of the minor canons of the Cathedral, whose musical 
qualifications, as well as his untiring zeal and perseverance, 
eminently fit him for the task. A set of carillons, the muni- 
ficent gift of Mr. Alderman Lea, are also, we hear, shortly to 
be presented to the Cathedral. 

Those who had for many months been looking forward to 
the musical attractions of the Norwich Festival, had every 
reason to congratulate themselves upon the favourable issue 
of the frightful collision which took place on the Great 
Western Railway, on Friday night, the 13th ult., between a 
passenger train, conveying most of the artists from Wor- 
ceater, and a luggage train which, owing to the shameful 
carelessness of the engine-driver, was attempting to cross 
before it. That those in the foremost carriages, containing 
many of our first solo vocalists, were merely severely shaken, 





and that some of our leading orchestral players esca wh 
only bruises, contusions, and the destruction of their ingky 
ments, is a fact scarcely to be credited, especially by th 
writer of these lines, who, rescued from the carriage 
the luggage-van, can vouch not only from his own experi. 
ence, but from that of many of his fellow-sufferers, how, 
palling was the nature of the accident. Ms 
The Norwich Festival commenced on Monday ' 
the 16th ult., in St, Andrew’s Hall. The charitable object 
these performances has always the effect of enlisti 
sympathies of alarge number of the local nobility and 
who act as Vice-Presidents and on the general Committe 
and from the fact of the Oratorios, and other sacred 
being given in St. Andrew’s Hall, instead of in the Ca 
it is not likely that their praiseworthy exertions will beiy. 
terfered with on those religious grounds which 
jeopardised the continuance of the Three Choir F 
Something, however, might be said, even by those who a 
not over “ serious,” as to the propriety of a ball taking ply 
in a building originally constructed for religious purpom, 
and more especially when the most sacred Oratorio em 
written is performed there on the same morning. This 
might be worthy of attention on a future occasion, 
that the conventional “ Ball” is now dropping gradually gg 
of the programme of arrangements at the Three Choir 
vals, and that too without so much reason for its discontim, 
ance as exists at Norwich. Ge 


Sir Julius Benedict was warmly received on his appearing 
in the orchestra, and after an excellent performance oft 
National Anthem, Sullivan’s “ Festival Te Deum,” om 
posed in celebration of the recovery of His Royal Hightas 
the Prince of Wales, was given, conducted by the compos 
In all respects the work had a much finer rendering thai@ § 
its original production at the Crystal Palace. The ehomig | 
were sung not only with decision, but with a remiarkalh 
attention to the management of tone. We may 
instance the fugue, commencing on the words “ To 
angels cry aloud,” the canon to the verse, “* Thou arti 
King of Glory” (one of the best written pieces, both for 
and instruments, in the composition), and the final chorus 
several ingenious and effective points in which were brought 
out with much clearness. Madlle. Tietjens took the utmost 
pains with the soprano solos, creating a marked effect Wik 
the pathetic melody, ‘When Thou tookest upon Thee? 
which was listened to throughout with that devout attenti 
which shows a deeper appreciation of the composer's pow 
than can be manifested by any audible marks of a 
The excitement of the occasion which called this “Te Dea’ 
into existence having subsided, the work is now solely j 
on its own merits; and there can be no question that asit 
fairly made its mark at Norwich, surrounded by the q 
compositions of the greatest writers (that powerful test towhia & 
all art-creations must sooner or later be subjected) the “Fee 
tival Te Deum” may be said to have passed the ordeal 
criticism, and will no doubt be estimated at its true wort 
long after the reason for its title has been forgotten. 

The “Te Deum” was followed by the first two parted 
Haydn’s “ Creation,” Madame Florence Lancia supplying tit 
place of Madame Cora de Wilhorst, and Mr. W. H. Ga 
mings that of Mr. Sims Reeves, both these artists being pt 
vented by illness from attending the Festival. The 
principal vocalists were Madlle. Tietjens, Mr. E. Lloyd, Me 
Santley, Mr. Kerr Gedge, and Mr. J. G. Patey. It willl 
only necessary to say that a highly favourable impression W® §F 
made by Madame Lancia, and that Mr. Cummings, ia the 


whole of the music of the second part, sang with that cate Le 
and finish which must always ensure him a welcome if the fm ; 
concert-room. The choruses appeared to require more te § 


hearsal; the materials for a perfect rendering of Haydn's fite 


choral effects were present, but even Sir Julius Benedict i ™ 


steady beat could not ensure that precision of attack whit 
should be the rule, rather than the exception, at these Fes 
tivals. 

The only performance on Tuesday was the miscellanedts 
concert in the evening, which was rendered highly interest 
ing by the production of Mr. G. A. Macfarren’s Canta 
“Outward Bound,” written expressly for the occasion. # 
this work the composer has had the good fortune to 
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with Mr. John Oxenford, who has supplied him 

+a libretto not only excellent asa poem illustrative of the 

set, but admirably adapted for musical setting. The 
thing that strikes us on hearing this composition is the 

nine and spontaneous character of the music. Mr. Mac- 

sen is an artist who has ever boldly challenged criticism, 
potasa humble follower of the styles which, emanating from 
,patures of those who formed them, can but be feebly 
copied by others, but as a composer who, glorying in the 
country of his birth, writes with the earnest hope of enrich- 
se that store of truly English music which, but for a few 
gealous patriots, might be allowed almost to die out. 
Phere is a melodious freshness about the opening chorus, in 
, which well prepares the audience for the character 

gf the little story. Commencing with restless: semiquavers 
for the stringed instruments, which are afterwards continued 
gan accompaniment to the theme in the symphony, the 
yoees enter, on a forte phrase, admirably descriptive of the 
words, The leave-taking is excellently expressed in imita- 
tive’ s, and various changes of key (especially that into 
major, on a phrase led off by the altos) give much vitality 
ythe movement. The contralto song which follows is a 
weet gem, The melody,in G minor, sung for four bars 
accompaniment, is charmingly sympathetic with the 

and fears of the sailor’s wife, and the lingering A, upon 

( t harmony, leading to the passionate burst in the 

pnie major, is a point of such extreme tenderness that, ex- 
sung as it was by Madame Patey, it produced a 

gutked effect upon the listeners, and at the conclusion of the 
tng the applause was most enthusiastic. A well written 
mirpart song, “ Weighing Anchor,” then occurs, the melody 
@yhich has a genuine sea flavour, and will, we think, often 
apart from the Cantata, The brief instrumental 
paages which occur can easily be dispensed with, and the 
ig will, we believe, be improved by being sung without 
aeompaniment. This is followed by a soprano solo, inter- 
wren with detached choral phrases, in which the Mermaid 
wwarning of a coming storm. ‘This piece is highly dra- 
“mii, the brilliant treble {passages (excellently sung by 
ifame Florence Lancia) and the accompanying chorus of 
slots, who are. filled with superstitious fear, being combined 

| Mi consummate skill. The tenor song, with chorus, pre- 
ded bya short Recitative, «The Sailor and his Messmates,” 
amarked melody, harmonised with the simplicity appro- 
mae to the subject, the toast, “‘ Our wives and sweethearts,” 
ein given out boldly by the tenors and basses in unison. 
was spiritedly sung by Mr, Cummings and greatly 

d. The rise of the storm is depicted with much 

ic feeling, the alarmed exclamations of the sailors 

ing in above the roar of the tempest, the song of the 

lid (the melody of which, always moving in two trip- 
itrasts well with the four even crotchets of the choir), 
placid theme sung by the sailor’s wife, on shore, as 
ipnears the rock, forming a piece remarkable for truth- 
Wand vivid colouring, the instrumentation throughout 
erally aiding, without overwhelming, the voices. Then 
mes the crash; the hurriedly expressed fears of the specta- 
Hon land, the joy at the rescue by the life-boat, and the 
al thanksgiving forming a climax full of interest, and 
fing the Cantata to a most effective termination. It 

ats strange, considering that this was the most important 
G@pesition produced during the Festival, how little pains 
Mm to have been expended, both by choir and orchestra, 
pon its preparation. Most: of the choristers had, we imagine, 
Mother idea than to hurry through the work, so as to avoid 
ipotitive break-down, for the scramble to keep together 
iting the storm scene, had rather the effect of a bad re- 
than a public performance. Let us hope that Mr. 
“iiatren will have more justice done to him in the metro- 
i, Where we trust that a repetition of his cleverand highly 
matic Cantata may be speedily looked for. Its reception 

he Norwich audience was all that could be desired; but 
Bwho knew the score saw symmetry in the general de- 

™, and a delicacy in the treatment of minute details which 
B by no means revealed to the listeners. The other 
ity of the evening was Mr. F. H. Cowen’s ‘ Festival 
Mure,” a bright and genial work, clearly instrumented 
‘lirly justifying its title. The themes, however, are 
What trivial; thoroughly French, although reminding us 


iri 





more of Offenbach than Auber, but a certain cleverness in 
their treatment shows that the composer has well studied 
effect. Mr. Cowen who conducted his Overture, had no rea- 
son to complain of his reception. The concert, which opened 
with Beethoven's Overture to “ Fidelio” contained many 
miscellaneous vocal pieces calculated to please a mixed audi- 
ence. Madlle. Albani created a genuine enthusiasm by her 
singing, especially in “‘ Ardon gl‘incensi,” from “ Lucia,” and 
Madlle. Tietjens gave “ Softly sighs” with her usual success, 
The other vocalists were Madame Trebelli-Bettini, Messrs. 
Lloyd, W. H. Cummings and Santley, the last gentleman 
delighting all connoisseurs by his rendering of two excellent 
oe by Hatton, “To Anthea” and “ Voice of the Weste 

Wind.” wale 

The performance of “ Elijah” on Wednesday morning 
was highly satisfactory, in spite of the absence of Madlle. 
Tietjens, who was prevented from singing by a sudden 
attack of hoarseness. When we say that Madame Florence 
Lancia, in this emergency, not only undertook the whole of 
the soprano solos originally assigned to Madame Cora de 
Wilhorst, but also those which were to be sung by Madlle. 
‘Tietjens, even had her efforts not been artistically successful, 
there can be little doubt that she would thoroughly have 
secured the indulgence of the audience. But no such in- 
dulgence was called for; the great scene between the widow 
and Elijah, the trying air, ‘ Hear ye, Israel;” and, indeed, 
the whole of the music which fell to her share being given 
with an apparent ease and an intelligent appreciation of the 
text which cannot be overpraised. Madame Patey obtained 
an encore for ‘“ O, rest in the Lord,” Mr. W. H. Cummings 
gave the tenor music in the first,and Mr. E. Lloyd in the 
second part, with their usual effect; Mr. Santley sang the 
part of the Prophet better than we have yet heard him, 
creating a real sensation by his energetic delivery of the fine 
air, “Is not His word likea fire?’ We are glad to record 
that at this performance the experiment of having the part 
of the “ Youth” sung by a boy from the choir was at last 
tried, and we need scarcely say, with the success which we 
have always predicted. The beautiful Recitative, “ There is 
nothing,” came out for the first time with its true effect, and 
Master Self (a member, we believe, of the Cathedral choir) 
has reason to congratulate himself upon initiating a custom 
which, we hope, will in future be followed, at least at the 
Three Choir Festivals, where, from our own experience, we 
can affirm that more than one such trustworthy voice can be 
found. The same boy sang the second in the trio, Lift 
thine eyes” (the other vocalists being Madame Lancia and 
Madame Patey), which was so well liked as to be repeated, 
in obedience, we presume, to a sign from a recognised autho- 
rity in the “ patrons’ stalls” In some of the concerted 
music the services of Mr. Kerr Gedge, Mr. J. V. Cox and 
Mr. Patey were enlisted. ‘The choruses were, on the whole, 
steadily rendered, the best efforts being “ Thanks be to 
God,” “Blessed are the men,” and “ He watching over 
I-rael.” 

The evening concert commenced with Haydn’s Symphony 
in E minor, which was listened to with an apathetic indiffer- 
ence by those who had no friends to talk to, and impatiently 
endured by those who had. The first novelty was Dr. 
Bunnett’s Scena, “ Rhineland,” composed expressly for 
Madlle. Tietjens, but undertaken at a short notice by the 
ever-ready Madame Lancia. Why a cathedral organist 
should choose such a subject as “Rhineland” for a com- 
position which owes all the Rhine flavour it has to Mendels- 
sohn we can scarcely divine, for we feel convinced, from the 
ecclesiastical character of most of the writing, that the com- 
poser has been struggling against the secular words through- 
out his task, We trust that the warm applause with which 
he was greeted by his townspeople will not make him believe 
that his talent lies in the direction he has chosen. Inexpe- 
rience in instrumentation can be corrected, but to test your 
own powers and choose the right path is a difficult matter 
when urged to the wrong by the adulation of your friends : 
how many a temporary early success has laid the foundation 
of a life-long failure ! 

The performance of Sir Julius Benedict’s “« Andante and 
Rondo,” from bis Pianoforte Concerto in E flat, by Mr. 
Kingston Rudd, was a marvellous exhibition of pure and 
unexaggerated playing. Mr. Rudd has a firm and clear 
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touch, an excellent tone, and phrases with the intelligence 
of a true artist. His reception was most enthusiastic, and he 
has every right to congratulate himself upon a success so 
legitimately earned. Another most welcome item in the 
gramme was a melodious Andante for the Clarionet, with 
orchestral accompaniments, the composition of Mrs. Meadows 
White (formerly Miss Alice Mary Smith), which was played 
to perfection by Mr. Lazarus, and received with the favour 
due both to the composer and the executant, Several well- 
selected vocal pieces were included in the concert, the prin- 
po ae singers being Madame Florence Lancia (in place of 
lle. Tietjens, who was still indisposed), Madlle. Albani, 
Madame Patey, Madame Trebelli-Bettini; Messrs. Santley, 
E. Lloyd (who was highly effective in Beethoven’s ‘‘ Ade- 
laida”), and W. H. Cummings. The overtures to ‘ Guil- 
laume Tell” and “Les Diamants de la Couronne” were 
excellently played by the orchestra, and much applauded. 


The principal portion of Thursday morning was devoted 
to the performance of Sir Julius Benedict’s Oratorio, “ St. 
Peter,” which was given for the first time in Norwich, and 
excited much interest, not only on account of the popularity 
the work has already obtained, but from the high’ estimation 
in which the composer is held in this city. Whatever ex- 
pectation had been formed of the Oratorio by those who were 
strangers to its merits, the result of its first presentation in 
St. Andrew’s Hall was evidently most satisfactory, for 
although a small amount of applause had, despite the sacred- 
ness of the works, been permitted during the performance 
of other Oratorios at the Festival, it never grew to the 
strength of that with which the most salient points of “ St. 
Peter” were greeted. Madlle. Tietjens had sufficiently re- 
covered her voice to sing much of the soprano musie, includ- 
ing the beautiful air, “I mourn as a dove,” which was 
rendered with so much purity of style and tenderness of 
expression as to be re-demanded, as was also the quartett, 
“QO, come, let us sing,” in which Madlle. Tietjens took 
part. Then Madame Lancia came once more to the rescue, 
and sang the trying solo, “ Gird up thy loins,” with an 
energy which astonished all who knew that but a short time 
before she was totally unacquainted with the music. The 
encore which followed was a graceful recognition of her in- 
valuable services, Madame Patey had also to repeat the 
air, “ O, Thou afflicted,” which was given in her best style, 
the fine quality of her voice telling with more than usual 
effect, although it was said that she was suffering from a cold. 
The two tenor songs, ‘“‘ The Lord is very pitiful,” and « O 
House of Jacob,” received the utmost justice, the first from 
Mr. E. Lloyd and the second from Mr, W. H. Cummings; 
and Mr. Kerr Gedge must also be mentioned as having 
rendered important service in some of the recitatives. Mr. 
Santley sang finely throughout the Oratorio, especially in 
the expressive solo, ‘‘O that my head were waters,” into 
which he threw a pathos which was felt by every listener. 
The highest powers of the choir appear to have been re- 
served for this work, for every chorus was given with a 
solidity, a decision of attack, and a careful balance of tone 
which must have been highly gratifying to the composer. 
The applause of the audience was, as we have already said, 
in no degree repressed, and Sir Julius Benedict received a 
perfect ovation, both on his entrance to, and retirement from, 
the orchestra. Although quite superfluons, and in our opinion, 
interfering with the due effect of ‘St. Peter,” the perform- 
ance commenced with Handel’s “ Occasional Overture,” after 
which Madille. Albani sang ‘ Angels ever bright and fair ” 
with scarcely religious feeling enough to warrant the encore 
with which her efforts were rewarded. 

At the evening concert, Sir Julius Benedict’s “ First 
Allegro and Scherzo,” from an unfinished Symphony in G 
minor, formed the principal feature. The “ Allegro” con- 
tains some fine ideas, but it is somewhat discursive, and 
sounds over elaborated. The “ Scherzo” is a charming 
moyement, instrumented with a delicacy which could not 
fail to delight musical and non-musical listeners. The sub- 
ject is extremely fascinating, and it is treated with that 
grace and elegance which distinguish all the works of this 
accomplished composer. That it was encored with enthu- 
siasm was a proof of the good taste of the Norwich audience. 
Mr. King Hall, in Mendelssohn’s ‘Capriccio Brillante,” in 





———.., 


B minor, for pianoforte, suffered from the movement being 
taken somewhat too fast for his powers. Ata more mode 
rate pace his playing would have been clearer, for his 
showed much intelligence. His Overture, “ Endymion’ 
contains some excellent writing. ‘The subjects are wel 
marked, his orchestration proves that he has studied in th 
right school, and there is an absence of that showy patch. 
ness which so often distinguishes the works of young com, 
posers. Mr. Hall, who conducted, was loudly and deservedly 
applauded on his retirement from the orchestra. Anothe 
novelty was a song by Mr. Arthur Sullivan, “ Guineverg” 
composed for, and sung by, Madlle. Tietjens. Mr. Sulliyay 
is so popular a man that we know he must write for th 
public ; but we—who are not of the public—prefer him whey 
he writes for the art; and here is a graceful and imaginatiyy 
composition which, whether it sell or not, is worth all the 
popular ballads he has ever published. Accompanied by 
composer, and excellently rendered by Madlle. Tietjeng, if 
produced a marked impression upon the audience, and wy 
warmly applauded. We may pass over the other voul 
pieces in this evening’s selection, merely recording the ty. 
umphant success of Madlle. Albani, in the finale of “Ig 
Sonnambula,” the artistic rendering of Gounod’s Serenade, 
by Madme. Trebelli-Bettini, and the effective singing of 
Madame Lancia, in Gounod’s ‘‘ Ave Maria ”’ (encored), the 
accompaniments being played by M. Sainton (violin) es 
Benedict (pianoforte), and Dr. Bunnett (organ). The pm. 
gramme also included the Overtures to “ Euryanthe” and 
“ Le Nozze di Figaro.” 

The musical portion of the Festival was brought to a ter 
mination on Friday morning by a very excellent performange 
of the ‘“‘ Messiah,” the principal solos being sustained 
Madlle. Tietjens, Mesdames Florence Lancia, 

Bettini and Patey, Messrs. E. Lloyd, W. H. Cum 
Santley and J. G. Patey. The choruses were given 
good effect throughout, under the conductorship of fir 
Julius Benedict, who has been indefatigable in his exertion 
to ensure the success of the Festival. The ball in the ever 
ing was well patronised ; and we trust that a large amoust 
may be realised from the attendances on this day; fr 
although, as we have already said, there is some inoige 
in raising funds by a sacred performance in the morning 

a dance in the evening, it is important, for the sake of the 
future, that the Festival should somehow be made to pay. 
It is possible that before the next triennial meeting the 


vital question of the financial portion of the undertaking — 


may be pressed upon the notice of those who give that 
services as stewards; and if so, it might be worth consider 


ing whether the plan of making a collection at the dooma | 


the hall after the morning performances would not bes 
successful at Norwich as it is always found to be at th 
Three Choir Festivals. j 





Tue capabilities of the grand organ, built by Messrs 
Bishop and Starr for the Town Hall, Bombay, were dit 
played to perfection by Mr. W. T. Best on the 2nd ult. The 
performance took place before a large and appreciative 
audience, at Messrs. Bishop's manufactory, Marylebone-rosd, 
the programme, which was divided into two parts, being @ 
the Piglest degree interesting. Amongst the, most effective 

ieces were Handel’s Organ Concerto in A major, a “] 
Fustiee et Chant Séraphique,” by Alexander @ H 
a Passacaglia in C minor, on a theme in the pedal by B 
and an improvisation by Mr. Best, the latter portion 
which was remarkable for clearness of design and contt 

untal power. The instrument is the gift of Sir Albert 

avid Sassoon, and is in every respect thoroughly worthy 
of the high reputation of the eminent firm to which it was 
peaboome i. 

Tue Saturday Afternoon Concerts at the Crystal Palace, 
which will commence on the 5th inst., promise to be Ww 
usuallyinteresting. The nine Symphonies of Beethoven 
be again performed in chronological order, and also Sympho- 
nies by Haydn, Mozart, Schubert, Mendelssohn, Schuman, 
Spohr; the Serenade in D by Brahms, &c., &c. Amo 
the works to be produced for the first time at these concerts 
are Symphonies in E flat, by Mozart (1773), and in B flat by 
Schubert (MS.), and a new MS, work for orchestra from ° 
pen of Sir W. Sterndale Bennett, composed ee 
the Crystal Palace. The choral works to be broug ¢ forward 
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include “St. Paul’’ (Mendelssohn), “ Paradise and the 
Peri” (Schumann), “The May Queen” (Sir W.S. Bennett), Te 
” (Sullivan), &c. The solo instrumental works to be 
ormed for the first time at these concerts will be Concerto 
B flat Mozart (his last); Rondo in B flat (Beethoven) 
(posthumous), and Concerto in D minor (Rubinstein). The 
rmances will be, as usual, under the able conductorship 

of Herr Manns. 

Tus St. George’s Glee Union gave its monthly concert on 
the 6th ult.; an interesting feature of the entertainment 
being the skilful performance of Mons. Alfred Noyer on the 
“Violin Piano,” an instrument eominey capable of pro- 
ducing the combined effects of violins and violoncellos. The 
selections performed by Mons. Noyer were a Fantasia 
“ Caprice,” and “Etude de Concert,” both his own com- 

ition. Mr. Hallett, R.A.M. (pianist), ably supplied the 
of Miss Julia Augarde (absent from indisposition). 
ral vocal pieces were given with much effect by Miss 
Horder, Miss Clara Buley, Mr. T. Jekyll, and Miss Janet 
ing, many of which were encored. Sir H. Bishop’s glee, 
Where art thou, beam of light?” “ Ye spotted snakes 
Stevens),” and “ Hail, smiling morn” (Spofforth) were very 
tly given by the members of the choir. Mr. C. Messenger 
officiated as conductor, in the absence of Mr. Garside. 

A sPLENDID time-piece (value 11 guineas) was recently 
ted by the Members of St. Paul’s Choral Society to 
much respected late Conductor, Mr. George Shinn. 

The time-piece, which was made by Messrs. Smith and Sons, 
of Clerkenwell, is very elegant, with visible scapement and 


. Plack marble case inlaid with malachite, and bears, on a 


silver plate, the following inscription :—“ Presented to Geo. 
Shinn, Esq., late Organist of St. Paul’s, Islington, by the 
Members of St. Paul’s Choral Society, as an expression of 
their esteem and regard. Sept. 1872.” The presentation 
took place in the school-room connected with the church, 
after which the members retired to the house of Mr. 
Robinson, St. Paul’s-road, by whom they were most kindly 
and generously entertained, and where music, both vocal 
and ental, formed an agreeable termination to the 
evening’s proceedings. 

Tue prospectus of the Brixton Choral Society announces 
that the season of 1872-3 will commence on Monday, the 
‘Mth inst. The list of works to be performed includes 
Handel’s “ Acis and Galatea,” Mendelssohn’s “ Elijah,” 
W. H. Cummings’s “ Fairy Ring,” F. H. Cowen’s “ Rose 
Maiden,” and Sir Julius Benedict’s “Richard Cceur-de- 
Lion.” The Society continues under the conductorship of 
Mr. W. Lemare, who deserves the utmost credit for the 
ability he has displayed in training the choir to its present 
state of efficiency. 

Mr. Riptey PRENTIcE announces that the next series of 
Monthly Popular Concerts at Brixton will commence on the 
2nd inst., at the Angell Town Institution. With the view 

making these musical entertainments a permanent insti- 
tution, a number of gentlemen have formed themselves into 
acommittee ; and we have little doubt that by these means 
an increased subscription-list will speedily be obtained. The 
prospectus states that by strictly sithasing to the performance 
of works by the best masters, the high character which these 
concerts have acquired will be steadily maintained. 


Rebietos. 











NovetLo, Ewer anv Co. 


4 Morning, Communion and Evening Service in D. Set 
to music by C. Hubert H. Parry. 
8 work evinces a strong musical feeling and a high 
of musicianship; but it embodies the strange 
contradiction of grammatical purity—almost without an 
exception—with incongruity of form. It contains some 
ble ideas, which are remarkable as much for melodic 
interest as for the unhackneyed and often beautiful harmony 
enforces this. We will not draw attention from the 
Many larger merits of the composition, by numbering its 
few harmonic slips which, doubtless, Mr. Parry can 
out for himself, and of which no one else would be edified 
to hear; but we must give some little discussion to the 
er failings in technical design. The powerful resource 
& Church composer, the appropriate use of which we have 
many a time commended, the resource of repeating a musical 
to some second passage of the text, which phrase has 
previously set to some earlier passage, is here employed 
sometimes good effect, but sometimes, too, without any 


\ Spparent meaning, and with a result that is little short 





of tiresome. The value of this resource is, firstly, that 
when well applied, it is a great aid in the construction of a 
movement, since conducing to that ever welcome effect, the 
recurrence of a subject with which the hearer has alre 
been made familiar; its value is, secondly, that in remind- 
ing one of the words to which it was first set, it makes these 
words in some sort illustrate those to which it is repeated. 
Happy instances of this latter are where the phrase originally 
set to the initial words of the Gloria recurs at ‘‘ Glory be to 
the Father,” in the two numbers of the Evening Service. 
Again, in the Benedictus, where the same idea appears for the 
Doxology, which is set to the repeated “holy” in the 
Te Deum. Once more, in the same number, where the 
music to ‘‘ Blessed be the Lord,” is set also to “the tender 
mercy of our God,” making this latter passage reflect the 
feeling of the opening, pre suggest the thought that we 
bless the Lord because of His tender mercy; and yet further 
still, in the same canticle, where “we being delivered,” in 
like manner, refers to the phrase for ‘‘O Lord, save Thy 
people,” in the Te Deum. These are thoughtful, even 

oetical, and they cannot be uninfluential on the hearer in 
eading him to a clear, and sometimes novel, perception of 
the purport of the text and its beauty. On the other hand, 
the five times use of the Church phrase, wherewith the 
Te Deum opens, grows worse than monotonous, for it frets 
into fragments the grand theme of universal praise, and 
makes this wearisome. Then the author takes no ad- 
vantage, in his technical design, of this resource of return- 
ing toa forestated subject; the ideas recur when the keys 
have been already long established wherein they re-appear, 
and there is no obvious ground for coming back to them 
instead of introducing new matter, so that their illustrative 
value is weakened by their needlessness in the tonal con- 
struction. On this head the many full closes in the key of 
D that disfigure almost every number, but especially the 
Benedictus, show that the author has much, if not every- 
thing, to learn with respect to form, and to learn also that 
this grand necessity in a work of art is quite as indispen- 
sable in a vocal, as in an instrumental composition, in one to 
sacred as to secular words. 

The work is, for the most part, written for voices in unison, 
or, to speak more accurately, in octaves, but this arrange- 
ment is occasionally broken by their separation into 
harmony; and the organ part, save where, with capital 
effect, it occasionally leaves them entirely alone, ably supports 
even where it is totally independent of them, a good 
example of which is in the beginning of the Magnificat. 
It is injudicious, because useless, to assign the low A 
(second space in the bass) to the tenors, as in the very 
opening phrase of the Te Dewm; and still more so to write 
the low D (below the first leger line) for the basses, A little 
experience will cure the talented composer of such indis- 
cretion, who generally disposes well his parts for the several 
voices, and always with a view to their good effect. Of all 
the numbers, our preference rests on the Nunc Dimittis, 
which is somewhat more complicated than the others—that 
is, through the first sentence the two upper voices follow the 
others in canon; but it is not for the sake of this complexity 
that we admire it, since the thoughts of which it consists, 
be they simple or involved, are admirable. The series 
of pieces presents many beauties, and is extremely interest- 
ing, as exhibiting natural ability very far above the common 
type ; let the authow cultivate his gifts from nature in a good 
ps al for they should enrich the world with noble fruit. 


Original Compositions for the Organ. By E. Silas. 

Henze are five books of various extent, containing each a 
single composition. They come from the hand of an artist 
whose powers were formed by good schooling, and have 
been matured by constant practice ; yes, formed, for even 
when nature gives the mental elements of fancy and inven- 
tion these are but little better than worthless for art uses 
until they are knit into order by judicious training. A 
class of writers upon art—upon musical art especially— 
pretends that the old principles are exhausted; that it is 
edantry to submit to their fetters; that imagination is 
ree; and that true genius can only be directed by its 
impulse. This wild pretence is refuted by a comparison 
of music, written under its conditions, with that of com- 
posers who feel the principles of art to be the inexhaustible 
principles of nature—who feel these to be not fetters but 
guides—who feel that the freedom would be recklessness of 
the imagination if not guarded by order—and who — 
the suggestions rather than yield to the impulses of this 
faculty, which may be either misleading or god-like. 

No. 1 in F consists of an sere moderato, an extensive 
fugal episode in an actelerated tempo, and a resumption 
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with a new extension of the original. The effects are simple 
and broad in the opening and closing portions, and the 
counterpoint in the episode is free but pure. 

No. 2in D is an Andante. Some may consider the main 
theme trivial, but its pointed character impresses the hearer, 
and the value is great of a strong impression. The episode 
ig somewhat extreme in its modulations, ranging from D 
minor to F sharp major, but they are rendered coherent by 
sheir relation to the original key ; and there is a phrase so 
charming in this portion of the movement that the attention 
willingly rests upon it, and, thus refreshed, is ready to 
accompany the author through his tonal wanderings. We 
are disappointed not to find some kind of counter-melody 
engrafted on the subject when this returns for the 
peroration, since it is a subject that seems particularly to 
vavite such treatment; but it was the author’s business to 
express his own, not our ideas, and we gladly accept them 
as he set them forth. The preceding piece and this are 
dedicated to the composer’s friend, W. T. Best. 

A Prelude No. 3 is very attractive. It is a continuous 
and expressive melody, Andante, in F minor, which, with 
its harmony, is sustained by the right hand on one manual, 
and supported by the pedals, while the left hand has a 
tigure of semiquavers upon another manual. It may be to 
be wished that this figure were occasionally broken, after 
the manner in which Mendelssohn sometimes gives par- 
ticular point to a few notes by the discontinuance of the 
dorid accompaniment that else prevails through an entire 
piece, and thus also gives a new interest to the moving part 
on its resumption. Mr. J. Barnby is the dedicatee of this 
vharming movement. 

An Andante in A flat, No. 4, well sustains the character 
of the series; nay, as a matter of liking, of which we will 
attempt no explanation, we prefer it to some of its com- 
panions. 

No. 5, a Fantasia in E minor, is dedicated to Mr. George 
Cooper. It begins with a Prelude, Adagio, which is formed 
of two ideas that are twice repeated in different keys; an 
unusual effect for the instrument, the sustension of a melody 
at the top of a succession of arpeggios, is employed in 
happy contrast in the second of these themes. There 
follows a well-wrought fugue of considerable length; in 
this, the subject may be said to comprise two sections, and 
anew character is imparted to the second of these by its 
separation from the former. The interest of the movement 
is renewed by the introduction, towards the middle, of a 
new contrapuntal figure in quicker notes than have 
preceded. The coda is more modern in manner than the 
test of the fugue; but, as the nineteenth century flowed 
out of the eighteenth without any shock to the course of 
time, so this is fluently continuous of the foregoing without 
startling by change of style, and it gives brilliancy to the 
final climax when the few bars thus approached of con- 
eluding Adagio impart gravity to the termination. , 

A Sonata for the Organ. By Robert Hainworth. 

Tue College of Organists, so says the title-page, awarded 
an “Extra Prize” to this composition in 1865; but the 
merits of the work scarcely warrant such a special distinc- 
tion. The Sonata comprises three movements. The first 
movement, Allegro, aims at the sonata form, which has 
been rarely applied to music for the organ, and the aim is 
eommendable ; but it is faulty in structure, feeble in ideas, 
and, for the most part, wrongly barred. The second move- 
ment is defined as a “ Chorale with Variations,” of which 
definition, more presently. It has less pretension and more 
fulfilment than the foregoing, and is indeed the best portion 
of the work. It consists of a melodious theme in the manner 
of a hymn-tune (we presume original), with two variations 
in its own key of F, these being followed by a canon in the 
octave with a free part for the pedals in the key of A flat, 
which may be accepted as another Variation, more inde- 
pendent of the Air; and, finally, a coda, which begins with 
a fughetta, and closes with an allusion to, and expansion of 
the theme. The author might easily amend the false 
selation between the E flat in the thirteenth bar of the 
second Variation, and the E natural before and after it, and 
he should reconsider the answer to his fugal subject, which 
ought to start from F the tonic, instead of G, since the 
subject begins on C the dominant. The last movement is 
styled a Trio, and is distributed for two manuals and the 

dals, having some introductory and conclyding bars in full 

ony. Its melodies have an old fashioned character, 
reminding one of the early days of this century. The whole 
Sonata is admirably written for the instrument—it shows 
the author’s complete conversancy with organ mechanism, 
and will be etal to others for practice. 











a, 


It is now to speak of the term “ Chorale,” as employed jp 
Mr. Hainworth’s Andante; but here we leave him wh , 
out of the censure, since the example of musicians of longer 
standing and more general acknowledgment may exoneratg 
him. A Choral is, to the best of our belief, a hymn-tune sung 
by the peopie in chorus in the service of the Lutheran Churgh, 
Chorals are for the most part old, and they are also, for the 
most part, each penn FE 6 with its own poem. It has beg 


common for the musicians of North Germany, almost from 


the date of the Reformation, to employ the Choral tunes ag 
themes for elaboration in their vocal, as much as instr. 
mental works. Some of the oldest and best of them ar 
thus introduced by Mendelssohn in his St. Paul, ang 
their insertion is justified, and their interest induced ip 
the situations of their occurrence, by the German people's 
intimacy with them in connection with the words to which 
they have habitually sung them, every man from childhood 
onwards. When this oratorio was imported into Eng’ 
folks thought it necessary to preserve the definition of the 
Chorals, since they were unlike in character, form, and 
extent, to any pieces in oratorios with which the English 
public was familiar; and to secure the German pronuncig. 
tion of the word with the accent on the final syllable, ane 
was added at the end, which must have been meant 
to be mute. The public, however, misunderstood the 
orthoepic intention of the English editors, read the extended 
word, Chorale, as a tri-syllable, and took to pronouncing its 
new and peculiarly English addition as they do in Charley, 
Since Mendelssohn’s first oratorio, his Hymn of Praise 
and his Organ Sonatas, in which some specimens of the 
old Choral appear, have helped to make their definition in 
its English three syllable form familiar, and this familiarity 
is strongly confirmed by the knowledge, recently becoming 
general, of Bach’s Music of the Passion, wherein example 
abound of the ancient Lutheran Choral tune. Respect for 
these works, and for others from the same source, as we 
may suppose, been the prompting to some of our best 
English composers to emulate the precedent of the great 
Germans; and they have incorporated in like manner ig 
some of their extensive works pieces that might serve for 
hymn-tunes, and these they anomalously entitle Chorale(ys), 
unmindful that they are not venerable tunes of Lutheran 
use, that they are not old hymn-tunes at all, that they 
can never call to remembrance particular poems, sine 
they have never been associated with any words whatever, 
and seeming to forget that the said melodies are their own, 
the said composers’ original productions. Now, if such 
misuse of the term chorale(y) is not an affectation, it is 
surely a mistake ; since the word so applied is a misnomer, 
We earnestly suggest, then, to our native musicians of 
experience and credit, to discontinue the example to their 
younger brethren of a misuse which savours so strongly ol 
affectation as to imbue those who practise it with its 
Hymn-tune is a good enough term, and hymn without tune 
isa better; moreover they have both been English sing 
further back than itis easy to trace their use; and we urge 
that either of these would be appropriate to the piéces that 
writers of latest times have taken to calling Chorale(ys). 


Arrangements from the Scores of the great masters for tht 
Organ. By W. T. Best. Nos. 88, 89, 90, and 91. : 

Tue success of this work is proved by the high number © 
to which its sequent Parts have reached, for publishers, — 
even the most enterprising, persevere not in the issue of & 
serial for which there is not a profitable demand. W 
who will wonder? The organ is an instrument whose use 
is almost daily increasing; the growing number of its 
players necessitates a parallal growth in the amount 
music fitted to its specialities. Mr. Best has established 
a reputation for making arrangements which are eminentl 
interesting, highly effective, and thoroughly practical ; 
he is as judicious in his selection of works for adaptation a8 
he is skilful in their treatment. 

No. 88 contains three compositions. First, there is the 
suite in B flat, from Handel’s First Series of Swites 
Piéces, for the harpsichord. It begins with that grand 
prelude, whose richly dispersed harmonies give to the 
pianoforte almost the sonority of an organ; and the rapid 
passages which alternate these, if of a character less 
frequently assigned to the instrument to which the music 8 
here appropriated, are perfectly practicable upon it,’ 
are more attractive Leer, x because of their rarity. 1 
ensuing allegro is as notable for spirit as is the pee 
for solemnity ; its animated subject is capitally develo 
the piece is ceaselessly continuous, its structure is mi 
simple, and the interest never flags. In the adaptation 
this, the comparatively modern art of instrumenting for the 
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is happily exercised, the sustained notes for the left 
the more rapid for the right, and the motion 
and indeed all the additions to the original, 
tra richness to the effect. The lovely Air, 
four Variations, which ends the Swite, is also 
sly distributed for the organ, and the choice of 
ives to it a diversity of colour of which Handel 
never have thought, but which takes nothing from 
the character of his music. : : 
Second, we have the Andante in G from the ballet music 
in Schubert’s Rosamunde, a work which failed in the theatre, 
by reason, We are told, of the weakness of Madme. von 
8 a “poetess”’ self-styled, who has won a 
quasi-immortality by the badness of her writings, which 
frustrated the success of Weber’s Euryanthe, and covered 
this composition of Schubert for many years with oblivion. 
It isa rare fate for music written for the stage, which has 
this, of obtaining acceptance with the world 
entirely independent of the play for which it was com- 
and music lovers are fortunate in the separation. 
arranger has cleverly imitated the orchestral score, 
and the effect of the piece upon the organ is charming. 

Third, is given a Serenade in A from one of the collec- 
tions of pianoforte pieces by Stephen Heller, who is notably 
successful in drawing the best effects from his own instru- 
ment,and whose efiects are here ably translated into the 
yernacular of another. 

Inlike manner, No. 89 has pieces by three authors. One 
of these is only a portion of the work whence it is extracted 
—the Andante, namely, from a symphony by Mozart. 
Every publisher of compositions of this class by the author 
follows his own fancy or convenience in their numeration, 
and thus Mr. Best’s definition of “twelfth” is no clue 

to distinguish it among the forty-nine. It would 
have been interesting had the editor given any particulars 
the indefinite ‘‘ twelfth ’’ by which he describes the 
symphony, for we fail to trace the movement in Dr. Kichel’s 
— catalogue of the composer’s works, which quotes 
the frst bars of each movement in every symphony of the 
series; and we wonder, therefore, whether there can be 
another composition of the class which has eluded the 
research of this vigilant investigator, or whether the ascrip- 
tion of this piece to Mozart be without sufficient authority. 
The excerpt here presented is of a character to make 
every hearer wish for familiarity with the other portions of 
the work, whatever work it may be. 

Next, theré is the Prelude and Fugue in G minor, from 
the Second Series of Bach’s Wohkliemperirte Clavier, being 
the fortieth of the entire forty-eight. There is a good 
effect upon the organ from the sustension of the long 
bass notes in the prelude, and there is no material objection 
tothe placing some passages in the fugue—certain entrances 
of the subject, for instance—an eighth lower for the pedals 
than they were written for the harpsichord, or than they 
cam be played on the pianoforte. Still, we consider the 
appropriation of this piece to the organ to be a redundant 
exercise of the arranger’s privilege; it is not as though 
Bech had never written for the organ, or had written as 
Handel did for an organ wanting the resources that specially 

inguish this instrument from the harpsichord. It is 
somewhat stale to say that his organ compositions are the 
model to which every writer refers in the present day, and 
which every player seeks as the best studies for developing 
his powers. Bach doubtless meant, and he certainly accom- 
something different when he wrote for another 
istrument than when for this; and it would have been 
more seemly, as well as quite suflicient, to have left his 
ous organ music to itself, than to aim at swelling its 

large amount by the adaptation, however ingenious, of 
itusic which the composer designed for other means that 
yield other effects. The Prelude and Fugue in G minor are 
among the most organic—may the word be used ?—of those 
Witten for the string instrument, and some players may 
eaivantage from Mr. Best’s views of its fitness for one 

wind. 
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Tastly, we have another extract, the finale from a 
Notturno in C for wind instruments, by Spohr. It is a 
@ceful and totally unelaborated movement, which is 
cleverly fitted to the organ, though we think it sounds more 

in this form than it can in that in which it was 
'y cast. 

No. 90 begins with the chorus, “Thou shalt make me 
of joy and gladness,” from Handel’s anthem, “ Have 
upon me.” It is not one of the brightest of its 
author's inspirations ; but, in its arranged form, it is a good 
Y in pedalling for the leap of an octave after a turn on 















be upper note, and it is by no means without interest to the 
ayer. 

There follow numbers 12 and 9 from Schumann’s Op. 99, 
the former in B flat, Tempo di Minuetto; the latter in 
B minor, Allegretto Scherzoso. They are charming move- 
ments both, though but little known. They lend themselves 
less we think to the specialities of the organ than do other 
pieces in the collection ; andin that in B minor, particularly, 
the clever arranger has been less lucky than usual in his 
choice of stops, for, as he marks it, the chief melody of the 
portion in D is overpowered by the accompaniment, and the 
chromatic passage (for the left hand upon the great organ) is 
heavy and obtrusive. 


The first piece in No. 91 is La Favorite, a Chaconne a 
deux temps, by Francois Couperin, the most distinguished 
member of a very distinguished family, organists all and 
clavecinists, and composers for their two instruments. 
Our Valse & deux temps, of a century and a half later than 
the age of the Couperins, has a syncopated note from one 
bar to the next, which makes two accents in a bar of 3, 
and accommodates a corresponding division of the dancers’ 
steps. Not so the Chaconne & deux temps, whereof 
here is a specimen, in which common time, with its four 
crotchets, is substituted for the ordinary 3 of the 
Chaconne, and the steps of the dance must have been 
changed, as is the measure of the music. The heading 
—‘ Rondeau, Gravement sans lenteur’—indicates the manner 
in which the piece is to be played, and the form in which it 
is cast. The theme of the Rondeau is a quaintly charac- 
teristic strain of eight bars, which comes round again and 
again after each of five episodes, or couplets as the author 
defines them. 

Liszt’s Triumphal March, “‘ Vom Fels zum Meer,” proves 
by its presence that the selection of pieces for the series is 
unrestricted by prejudice for or against the music of any 
period or style. Therhythm is more clearly defined in this, 
and the phraseology more striking, than in some pieces by 
the author, and the effect on the organ is most brilliant. 

A chorus by Bach, “‘ God is my King,” is capitally broad 
in character and full of vigorous animation. 

Such a selection as we have catalogued makes its own 
commendation, and the arrangement is worthy of Mr. Best 
in being worthy of the pieces he has chosen. Organists 
will be fortunate if the series be extended to a number far 
higher than it has already reached. 


Andantino Piacevole, pour Piano. 

Valse Mélodieuse, pour Piano. 

Par KE. Pauer. 

THESE two original pieces by Herr Pauer, one of our best 
resident pianists, make us wonder why a writer so graceful 
and artistic should not check the growing tendency towards 
the worship of vapid commonplace by more largely in- 
creasing the store of compositions based upon a higher 
model. It is true that in both these slight sketches nothing 
is attempted beyond the requirements of the drawing-room ; 
but it is not necessary that every drawing-room should be 
filled with grown children who cannot appreciate anything 
beyond nursery-music; and even where this unfortunately 
happens to be the case, it by no means follows that a pianist 
should always play down to the level of the capacities of 
his auditors. The time may come when ordinarily educated 
people will feel as much insulted by having childish pieces 
played to them, as they would be by having childish litera- 
ture read to them, and to help on this time should be the 
duty of all who believe that music has a higher mission 
than that of lazily passing away those portions of the 
evening which are not devoted to dancing. The subject of 
the first of these pieces is charmingly peaceful and melodious, 
the harmony with which it is clothed materially aiding its 
effect to all trained ears. A beautiful point is where the 
close on the key-note (A flat) is lengthened out for two bars 
(at the end of page 4), the theme in the relative minor, after 
the double bar, following with much freshness. We must 
also draw attention to the accompanying triplets, on the 


| return of the original theme, and also to the very expressive 


coda, which seems to grow up naturally from the previous 
melody, instead of being, as is too often the case, a “sweet 
passage ” patched on, as if it were taken from a portfolio of 
“codas” kept ready for use. We should be glad if our 
remarks upon this elegant piece should induce pianists who 
can command the varied shades of touch which it requires, 
to procure it and judge for themselves, for we have little 
doubt that they would fully endorse our verdict. The 


“Valse Mélodieuse ” thoroughly bears out its title; but it 
will require the feeling of an artist to do it justice. The 
theme is simple in the extreme, the passages lie well under 
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the hand, and the changes of key — any undue feeling | have some English airs worth preserving, for he hag alres 
of monotony. Both teachers and pupils will, we think, be| resuscitated the capital tune “Drink to me only,” for 4, 
equally pleased with Herr Pauer’s melodious waltz. theme of a reo which has recently been notipaa 


Chant Romantique, pour Piano. Par Alfred Jaell. these columns. The title-page of the piece before ug 
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Tue key of this piece (F sharp major) need not frighten | does the composer justice, for to Bay that the subjeg 4 relief w’ 
Pie thang gf it ns slow and expressive “song without merely “ arranged for the a by no means leads: Pinsuti 
words,” played with the thumb of the right hand, and|the supposition that he has written some very exg like a “ 
containing no perplexing or elaborate passages. The|#2d elaborate variations upon it. These variations g§ method 
melody is extremely beautiful, and the harmonies are just | father based upon the good old style which prevailed mature 
such as should accompany so simple atheme. The second | composers had discovered that if pieces were intended, unless 

art, in the dominant, is written in D flat, to avoid the sell, the part for the left hand must have no isti questio! 
ormidable seven sharps which the true key would demand. character, and prior also to the Thalberg school, in Which seen for 
The arpeggios in the right hand which surround the song | 2peggios from one end of the instrument to the other their 
on its re-appearance, are graceful, effective, and easy to | 80 artfully interwoven with the air that in perfo efficient 
play ; but we do not think the two rapid cadences quite in before a number of listeners—or rather of specta song int 
character with the piece. Pianists who understand how to dexterous pianist, like the dexterous conjuror, usually prides domina 
sing.a song with the fingers, need not be told to play it| himself upon his “hands being quicker than their ey» comme 










“ espressivo,” but players accustomed to make a foot-stool | The passages in this piece are extremely b ai 
of the pedal are enjoined to mark this direction of the com- amply prove that the composer thoroughly unde 
oser—“Pedale ad ognicambiamento d’armonia sino al | Capabilities of his instrument. The variation in the tay: 
ne.” minor, and the finale are in our opinion the best; but 
are all carefully considered, full of character and effeotiy 
Mr. Richards may well proceed in the path he has 2 
and as he has shown that he can also write orginal 









Spinnerlied aus “ Der Fliegende Holliénder,” von Rich. 
Wagner ; fiir das — von a Liszt. 

One of the most popular pieces from Herr Wagner’s nue . . 
Opera is here teased in Tantt’s happiest style. Pianists phe wanna neg bos capt wr poner gegen " 
acquainted with the gros ore of this writer can scarcely received on hs of the a. P & 
be surprised to find that the arrangement before us will j y ae i 
severely tax their powers; but we can promise them that A Birthday. Song. Words by Christine Rosetti. Mag 
they will be amply rewarded for the time and attention which by Francis Edward Gladstone. 
the piece demands. Liszt rarely leaves out any notes from| AS Mr. Gladstone has evidently the art of composing 
the score which can possibly be played; and although this | Simple and graceful melody, it will be a kindness to 
often causes confusion when his music is interpreted by | him not to elaborate his harmonies until, like glaring colom 
inferior performers, the defect must not be placed to the |in a picture, the obtrude themselves beyond their 
credit of the arranger, for the passages always lie well under | ™ate province. We know how hard this advice is to 
a thoroughly trained hand. The triplet accompaniment is | Specially by one who, like the writer of the song befor 
carefully preserved, and the manner in which the melody | C42 use chromatic harmonies with freedom ; but the 
is made to flow throughout without a break is exceedingly | difficulty is to be simple ; and the works of the great cm 
ingenious. We recommend this transcription to all who | Posers will prove that, although scientific knowledgs i 
are not likely to be awed by its difficulty. often — it = *ted ¢ gees > ae Mele 

Ballet music, zu dem Drama “ Rosamunde.”” Componirt OF RE, Ce ae ee ea ee 
von Franz Schubert. Fiir das Pianoforte, zu zwei handen Pr ited for ¢ ot a —— Co., and axe t is 
eingerichtet von Johann Herbeck. ; gett oie aber es nie ee dr © accompaniment las 


z Aree carefully written throughout; if we except the G shai 
Tuts beautiful ballet music is now so well known that no the ninth har of the # phony, which jumps, in the 


recommendation from us will be necessary to ensure it a hand part, very hars against the harmony ofa 
? 


warm welcome from all lovers of Schubert’s compositions. F Bi , 
The arrangement for two hands is exceedingly good, and a rd Bry rangers oe Birthday,” and shall tage 
one or two indications of the score will recall to the | 98 — 
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performer some of the charming effects of the instrumenta- CassELL, PETTER AND GALPIN. 

tion. The piece is also published as a duet by the same Fifty Village School Songs. Collected by Agnes Carolite 

arranger. Wickham. La I 
Valse Gracieuse, pour Piano. Par H. A. Wollenhaupt. Apart from the simple poetry contained in the vers Etua 
THERE is so much vigour and freshness about the | here collected for village singers, there is one merit whid 

dance-music by this composer that we care not how his|to us especially recommends the little volume, and thi” Ry 


— are multiplied. Such music is in its way healthy, | is the absence of the shadow of death, which usually hover, Dancix 
or Herr Wollenhaupt does well what he professes to do, | over the juvenile literature of the day, not with the objet Polkas 
and is not afraid of calling a Galop, Waltz, or Polka by its | of teaching the eternal truth that cbitiven, like the flowes ] 
right name. The “Valse Gracieuse” is an excellent} which they delight in, are designed to bloom, wither, al ” ir ° 
specimen of its class—bright, full of melody, and replete | pass away, but rather to enforce the unhealthy moral thi thank 
with elegance of treatment. The themes are well contrasted, | the truly happy are those who are blighted whilst intl Frencl 
and the changes of key, although frequent, are never unduly | full enjoyment of that life and hope which should, # is pro! 
forced. Good practice will be found both in the passages of | believe, be regarded as the ripening sunshine of their es 
repetition and the legato phrases with which the piece| days. Many of the tunes and verses in this collection ” 
abounds. taken, by permission, from other works, a fact which ti novelt: 
We watch’d her breathing through the night. A four-| compiler gracefully acknowledges at the conclusion of the with a 
art song for S.A.T.B. Words by T. Hood. Music by Henry | book. The melodies are unharmonised, and in most i — hand, 
p Poole, M.A. well fitted to the words. In Nos. 10, 34, 40, however, i® § the ai 
Mr. Poote has escaped the danger of setting music to | emphasis is false in many places. But perhaps the song the tw 
ood poetry, for his ocmnposition is far above the average. | Which this fault is most observable are the two last—Gm™s § chiefly 
e like the manner in which the words are breathed out to | before and after dinner—in which the accent seems like t 

a placid melody, quietly harmonised for the four voices, at | disregarded. We quote the “Grace after Dinner. 


the commencement. The change of key, too, after the “Zo God who gives our daily bread, , * gran 
double bar, is extremely happy; and the fall of the seventh A thankful song we'll raise ; xtran 
for the first voice at the final phrase is eloquently expressive And pray that He who sends us food right 1 


. . Will fill our hearts with praise.” : 
of the words. Let those who attempt the interpretation of z 5 sapere hole 
this part-song endeavour to make the audience linger as we | Being set to triple measure, and beginning on the the its titl 
linger over the excessive beauty of the verses. Can| bar, the stress falls (as will be seen by our italics) on: 
anything be more touching in its pathos than the following ? | first word of each line ; but, strangely enough, the Jast line, 


“ Our very hopes belied our fears, commencing with a broken bar, proves how easily the whole 
Our fears our hopes belied; might have been written correctly. We may also mention Ay 
We thought her dying when she slept; that the patriotic and thoroughly French “ Marseillaise, Moun: 
And sleeping when she died. does not fitly express the words “Hurrah for England. 








Lamporn Cock and Co. Durr AND STEWART. . 

Cease your fumning : Old English air. Arranged for the} The Raft. Descriptive Song. Words by Charles J. Rowe: mare 
Pianoforte by Westley Richards. Composed by Ciro Pinsuti. and in 
Mr. WzsTLey Ricuarps seems to have discovered that we| ALL who are condemned, like ourselves, to turn ove feries 
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of music in the hope of finding one piece which 
shall betray a ray of original thought, cannot but feel a 
relief when the name of so accomplished a writer as Signor 

ti appears upon a title-page. A “descriptive song,” 
like a “ Sonata, quasi Fantasia,” is very often used as a safe 


method of escaping from form bythe mere tyro; but a 


mature artist rarely writes a composition of this class 
he has something to say. “The Raft” is un- 
jonably one of the best dramatic vocal ere we have 
geen for some time ; and if singers sufficiently understand 
their own interest, they will (always supposing that an 
efficient accompanist is procurable) at once introduce this 
into the concert-room. The dreamy opening, on the 
dominant of E minor, well prepares the listener for the 
commencement of the voice-part, which describes with 
thrilling interest the situation of the crew on the raft, 
ing the angry setting of the “‘ blood-red sun” on the 
waves. Full of effect, too, is the Recitative, which ends on 
amajor chord, as if a gleam of hope had suddenly dawned 
the crew. The prayer of the child in its sleep is a 
peautiful idea, appropriately expressed by a truly religious 
ly. After a short recitative, a prolonged dominant 
harmony in the tonic major leads to a joyous burst—a sail 
is seen, and mother and child are saved. The change at the 
conclusion of the song from $ to '¥ rhythm, with an 
at triplet accompaniment, is extremely happy; and 
broad, solid harmonies which are used are an ample 
thatthe composer fully understands how to produce 
good effects by simple means. Signor Pinsuti has materially 
to his fame by this song, which we doubt not will 
speedily obtain the pcpularity it deserves. 


Biondina. Canzonetta. Parole di Giuseppe Zaffira; 
Musica di Charles Gounod. 

Tus little Canzonett is so full of character that we 
peelaly caution accompanists not to destroy that 
character by touching the notes in either hand a hair’s 
breadth out of their place. The melody flows on most 
melodiously against the pointed pianoforte part. Amongst 
the many interesting phrases in this song, we must 

jally mention the B flat in the second page, the words 
“ Biondina bella,’ being quaintly expressed by the ascent of 
an augmented fourth, the accompaniment to which is ex- 
ceedingly effective. The composition is dedicated to 
Madame Pauline Lucca; but the title-page does not tell us 
whether it has ever been sung by her. 





H. Wuite anv Son. 


La Fille du Régiment. Fantasie de Salon, for the Piano. 
Etude de Concert. Grand Galop for the Pianoforte. 
Composed by Edward Lawrance. 

“Fantaste de Salon, for the Piano,” reminds us of the 
Dancing-master’s advertisement that he taught “ Quadrilles, 
Polkas et Waltzes.” We despair, however, of prevailing 
ye English composers to write English title-pages to 

works, and therefore Mr. Lawrance will no doubt 
thank us for telling him that there is no such word in the 
French maguage as “Fantasie.” Although the first piece 
is professedly on the Opera “La Fille du Régiment,” it 
roves to be merely three variations on the air “ Ciascun lo 
with a short introduction. These variations show no 
novelty in form, the first having the theme in the bass, 
a running accompaniment of semiquavers in the right 
hand, the second consisting of a series of arpeggios, with 
the air divided according to thé approved pattern, between 
thetwo hands, and the third, written in ¢ rhythm, being 
chiefly remarkable for some simple imitative passages. We 
like the second piece better, because its merits belong 
exclusively to the composer. It is a “good,” but not a 
grand” Galop, in D flat major, with episodes in somewhat 
extraneous keys. There is some brilliant writing for the 
right hand, but as usual, the left hand is a mere accompani- 
ment ; indeed the design of the composition scarcely justifies 
its title, “Etude de Concert.” 





Duncan Davison anv Co. 

A Whirligig. Bagatelle, for the Pianoforte. By Mrs. 
Mounsey Bartholomew. 

+IANISTS with a nimble finger will be delighted with this 
spirited little piece. It has a whirling subject in $ rhythm, 
§ peculiar effect being gee by the occasional sudden halt 
on the third division of the bar. The harmonies are simple 
and in accordance with the nature of the composition. 
< of arpeggics on the third page lead well to the return 

the theme; and the restless character of the piece is 


e|P 


carefully kept up to the conclusion. The Bagatelle is 
dedicated to Mr. Walter Macfarren, who may be well 
entrusted to display its attractive qualities to an audience. 





Wiit1am Mortey, 


Silent Footsteps. Ballad. Written by J. S. Lyons. 
Composed by Louis Pereira. 

Tue publisher of this ballad advertises three others by the 
same composer; and we may say without hesitation that if 
they are all as good as “Silent Footsteps,” vocalists who 
desire simple and healthy songs should at once procure 
them. Mr. Pereira seeks his effect by legitimate means ; 
the words are free from maudlin sentiment, the music is 
tuneful and expressive, as a ballad should be, and the 
harmonies throughout are unexceptionable. 





J. McDoweE.u anv Co. 


L’Amazone. Morceau caractéristique, pour le Piano. 
Féte Villageoise. Ronde, pour Piano. 
Par Michel Bergson. 


WE scarcely see why the first of these compositions should 
be called “L’Amazone.” In the olden times “ Gavotte,’” 
“Sarabande,” or “ Gigue,” sufficiently described the nature 
of the piece; and there can be no reason therefore, for 
dignifying a Polka, Waltz, or Mazurka, in the present day 
with some fantastic title, save that the author hopes by this 
device to hide the fact (which former composers boldly 
announced) that he has written a dance-tune. ‘‘ L’Amazone,’” 
however, contains some effective passages, and the various 
themes are well contrasted. The principal subject is bold, 
and the second melody, in the dominant, with a quaint five- 
bar rhythm, has much grace and elegance. The piece is 
brilliant, and will be found useful as practice for the fingers. 
There is little novelty in the “ Féte Villageoise,” but its 
pastoral character and melodiousness may ensure it a 
welcome amongst pianists of moderate attainments. The 
continental fingering is used in both these pieces, but so 
sparingly that. it could be easily altered. 





CRAMER, Woop aAnpD Co. 


Why ask me to repeat my love? Duettino. 
Mrs. M. A. Baines. Music by Jane Schenley. 

TuereE is musical feeling in this composition, but the 
melody is better than the harmony. It requires a knowledge 
of counterpoint to write even a simple duet, and that the 
composer of the one before us has not acquired this know- 
ledge is evident in many places. It is, however, simple and 
ss sing, and may please listeners who are not over 
critical. 


Words by 





Henry STEAD AND Co. 

Trois Morceaux, brillants et caractéristiques, pour le 
Piano. Par Walter H. Sangster. 

1. Arachne. Grande Valse. 
2. Psyche. Mélodie. 
8. Iris. Mazurka. 

BRILLIANT music, like brilliant novels, are scarcely in- 
tended to last; and reviewers must therefore, a, be 
not too severe upon them; but we think it only fair that 
they should justify their description. Now in the three 

ieces by Mr. Sangster, which are termed by him both 
brilliant and characteristic (although of course the words 
are translated into French); we confess not to have been 
able to discover either brilliancy or character, and therefore 
we think it would have been much better had they been left 
to tell their own tale. The ‘Grande Valse” has a very 
commonplace and quiet subject, with a number of episodes. 
equally unsuggestive of grandeur; but the piece is well 
written, and the passages are graceful and melodious. The- 
second piece is decidedly the best of the three. It com- 
mences with a flowing theme, accompanied in the style of 
some of Mendelssohn’s “‘ Songs without words,” the melod 
in the subdominant, where the hands cross, being excee 
ingly effective. The Mazurka, like many other Mazurkas. 
we could mention, rushes up the arpeggio of the chord on 
the first of the bar, in that “ Pearl and Diamond” school of: 
writing which strikes the parents and guardians of young 
pianists with such wonder. The most effective part is that 
in the tonic minor, on the fourth page; but there are many 
assages which will no doubt please the many who delight 
in the very “light” music of the day. 
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ORGANISTS’ STIPENDS, GRIEVANCES, AND 
APPOINTMENTS. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Smr,—May I crave space for a few words on these subjects ? 
“Clericus” says—Ilst, “‘ When an organist is paid at the same 
rate for church duty as for secular work, he has no ground 
for complaint. 2nd,My observation leads me to believe 
that the majority of organists do receive such a salary. 8rd, 
In very many instances organists do not discharge their 
duties in such a manner as to induce their clergy to interest 
themselves in procuring for them higher stipends.’ I would 
add as arider to Clericus’s first statement, and as a query 
for those who dissent from his views—When an organist 
takes the same payment for Church duty as for secular 
work, and neither pays tithe of his stipend, nor devotes 
any portion of his time and talent as an offering to Almighty 
God, does he deserve more consideration from the clergy 
than is “so nominated in the bond?” My own practice has 
been to pay tithe of my stipend (which payment is now 
devoted, by the permission of the vicar, to the purpose of 
forming a fund for the enlargement and improvement of 
the organ), and to spend an hour or two weekly during four 
or five months of the year in training choristers and proba- 
tioners in sight singing, or in giving them instruction in 
matters connected with the Church service. I mention 
these facts, not for the sake of boasting (as, after saying so 
much about my own doings, I feel it necessary to withhold 
my name), but as a hint to organists who may have reason 
tocomplain of their instruments, or who may be anxious 
to keep up a good esprit de corps, and increase a feeling of 
attachment between choirmaster and choristers. But do 
organists receive the same sum for church as for secular 
work? The duties and stipend of my own appointment are 
probably about the average, at any rate in provincial towns, 
viz., three services on Sunday and one rehearsal, with one 
week-day evening service and rehearsals for a stipend of 
£40 a year. Terms for private teaching in the neighbour- 
hood are variable, some professors charging the old guinea 
a quarter, others two or three; an average charge would 
probably be 31s. 6d. We willsuppose it to be so in this case. 
Now I would estimate the first evensong on Sundays, the 
week-night service, and the two rehearsals, with half-an- 
hour added for time occupied in walking to and from church 
on the week-day at the same rate as for private lessons ; but 
the Sunday morning and night services at only half-rate, 
because every Christian man ought, if possible, to attend 
church once, if not twice, on a Sunday, and also because 
eyen in a choral service, the organist, as a rule, has only to 
play about half the time. The result should be in money 
18s. 8d. per week, £48 10s. 8d., or say £50 a year (I have for 
the sake of convenience disregarded fractions). The actual 
difference in this case between private-lesson pay and church 
pay is 3s. 4d. a week, little more than the cost of a lesson, 
and I suppose that most professional men who might be 
engaged to give seven or eight hours’ instruction to any one 
family in each week would be required to make some such 
deduction from their ordinary charges. I have taken no 
account of services on Christmas Day, Ash Wednesday, 
Good Friday, or Ascension Day, because, as I stated with 
regard to the Sunday service, it is the duty of men as 
churchmen to attend them, and the work done on those days 
as well as at Confirmations, Dedication Festivals, Harvest 
Festivals, and the like, would, I venture to think, be amply 

aid for, and perhaps the loss of 8s. 4d. weekly compensated 
or by the use of the organ for lessons and pupils’ practice, 
and the use of gas free of charge. Choral or musical wed- 
dings and funerals also bring, or ought to bring, special fees. 
It does happen, however, that a church engagement will 
sometimes prevent a professor undertaking work that would 


increase his reputation, or make him better known to the|k 


public, and, if he is particularly conscientious as to the style 
of music that he plays in church, his prospect of a 
pianoforte or organ pupils may not be so bright as it woul 

if he delighted itching ears with operatic selections, and the 
light French stuff that is so popular at the present time. 
The conclusion I arrived at is that £60 per annum is a fair 
and full stipend for work such as that enumerated above, 
when the charge for private teaching does not exceed 31s. 6d. 
a > ar pag for hour lessons, and that £40 a year cannot be 
called a miserable stipend, although it is the lowest that I 
should be disposed to consider reasonable. Hence by process 
of arithmetic we should obtain something like this result :— 
Private lessons 42s. per quarter, church stipend £53 to £66 a 





year. Private lessons, 52s. 6d. a quarter, church sti; 
£66 to £83 a year; and lastly, professors charging 635g 
quarter, det 5 receive for church engagement £80 to £109 
ayear. I donot think that “Clericus” will consider my modg 
of computing the monetary value of the work done ag ap 
unreasonable one. Will he still believe that the majority of 
organists receive a salary for church at the same rate ag for 
secular work ? , 

I am always sorry to hear of organists railing against anj 
sneering at the clergy, or the clergy snubbing or speaki 
contemptuously of organists. As for the clergy, there arg 
some few among them, principally men who believe in the 
three orders of bishops, rectors, and curates, who treat 
their organists badly, but then they treat their curates 
worse, so that the organists suffer in good company; butag 
a class, I do not know a more courteous, considerate, hog. 
pitable body of men than the cler, 
{ have had four vicars to work under in my time, and lam 
now in the course of each year brought into official connee. 
tion with some 20 or 30 clergy, yet I have never found 
occasion to alter my opinion, but abundant cause to confirm 
it. If organists would consider well what a great number of 
our clergy do, viz., live on their private incomes, and take 
of the Church’s wealth a miserable stipend that a warehouse 
clerk would grumble at, spending it and more upon their 
poor and their parish work, I think they would soon begin 
to understand why, in some instances, there is so little 
sympathy between the clergy and their musical helpers, 
The root lies deeper than questions of stipend or worldly 
position—it lies at the want of a common affection for their 
holy work. Some among us prove this very plainly by not 
settling down to some form of faith, but instead thereof 
chopping about from Church at £25 to Unitarianism at 
£30, to Roman Catholicism at £35, to the Anabaptists at 
£40, and back again to the Church, when they can find any 
clergy so oblivious to all sense of ecclesiastical propriety as 
to give them £5 more fortheir new belief. Verily, familiarity 
with holy things oft breeds contempt; for one would 
scarcely believe that some organists, organ blowers, a 
or bell-ringers had souls to be saved. If I were a benefic 
clergyman, I would as readily take a non-communicating 
curate as a non-communicating organist. To engage aman 
to whom all religions are alike to occupy a prominent place 
in the services of the Church seems to me like mocking 
God to His face. 

Now with regard to appointments. Let an organist when 
treating for a vacant post have a thorough understan 
with the Incumbent as to the style of service to be adop 
and the extent of control to be allowed him over the 
choristers or the musical part of the service; he can then 
accept the post or not at his pleasure; but, having accepted 
it, let him be careful to uphold the Incumbent in his proper 
position as the responsible director of the service, bemg 
ready to advise on all musical matters whenever he is 
required to do so, but never overstepping of his own ‘ 
the bounds set to his authority either by the terms of his 
agreement or by ecclesiastical law. It must be remembered 
that the Church is a divine institution, and that, conse 
quently, its services must be conducted according to the 
directions of its divinely appointed pastors, and not as the 
taste of lay musicians may dictate. I think the organist 
would have to stipulate that the Incumbent alone 8. ould 
give him his orders. Raw deacons and priests of four or five 
and twenty years of age often fancy that the grace of ordi 
tion enables them to solve in a moment difficult questions 
that have been subjects of thought to musicians for years; 
and what is worse, they often act, unless they are preven 
according to their belief, and frequently cause either the 
breaking up of the choir or the unpopularity of a musical 
service. Beadledom, in the shape of vestry interference, 
should be resisted. If any layman is to have control over 
the music it should be the organist himself, as he must 
necessarily have some knowledge of the matter. I neve 
new any instance of extraneous lay interference that dit 
not have for its end, either by design or by accident, the 
degradation of the service. Squires and Squiresses, Par- 
sonesses, Wardens, Wardenesses, Sidesmen, and Sideswomen 
should seek another field for their valuable exertions. 
not wish to ignore the hearty and painstaking labours of the 
Rector’s wife or the Squire’s lady in many of our count® 
parishes, where no music could be had, were it not for their 
zeal and devotion, but to deprecate female interference 
towns where professional aid renders it unnecessary. T e 
result of female control is usually to make a service & thing 
of shreds and patches, a Joseph’s coat in bad condition a 
bit of Cathedral service, a bit of pure Gregorian, bit 
hybrid ditto, a bit of mawkishness in the shape of a hymlr 


of the English Church, 
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tune, and probably some other trash that has been heard at 
a “correct” church. his may seem severe on ladies’ 
ices, but so far as my observation has extended it is 
true, and it is very reasonable that it should be; for, as a 
rule, these would-be-directresses of choirs have never 
undertaken any course of musical study calculated to form 
a pure taste, but are necessarily thrown back upon their 
own prejudices, for which they can seldom give a reason, 
or upon the doings of some famous church or other, where a 
high degree of ritualism is supposed also to indicate a sound 
ecclesiastical style of music. Truly ritualism, like pedal 
notes, will cover a multitude of sins. The habit of lay 
interference, male and female, is a greater grievance to the 
organist than any action of the clergy. Lastly, as to com- 
petitions. I know for a fact that in some cases where the 
umpire’s decision is accepted by the clergy as final, the ap- 
intment is jobbed; and that in other instances where a 
sional opinion only is obtained, the candidate is sat 
upon by ladies whose musical ability just extends to the 
performance of a pyrotechnic display, and afew crash bangs 
on the pianoforte, and whose taste is indicated by their 
neglect or ignorance of all music of a better class. “‘ We and 
our wives,” say the lay magnates, “will attend, and they 
will help us to decide.” Would it not be better for organists 
to decline these humiliating exhibitions, and to say let me 
take aservice or so for you, and have a rehearsal or two 
with your choir? Such atest as this would be a fair one. 
Above all things let the organist in every case hold his 
appointment from the Incumbent alone. The organist must 
have one master; let him be content with the one that the 
law provides him, and not submit to the dictation of the 
Vestry, or the whims of Vestrymen’s wives. 
I am, Sir, faithfully yours, 
ScRUTATOR. 








TO CORRESPONDENTS. 


4° Notices of concerts, and other information supplied by our frients 
in the country, must be forwarded as early as possivle after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly as 

possible, as we cannot be responsible for any mistakes that may occur. 

We cannot undertake to return offered contributions ; the authors, there- 

fore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is exhausted. 

The paper will be discontinued w rere the Subscription is not renewed, 
We again remind those who are disappointed in obtaining back 
numbers that, although the music pages are always stereotyped, 
only a sufficient quantity of the rest of the paper is printed to 
supply the current sale. 

Epwm Epwarps.—/f we were once to discuss the question of roots of 
chords our correspondence on the subject would be endiess. 

P.—We do not see that our Correspondent proposes anything new. Let him 
study Lunn's ‘* Sequential System of Notution” and Curwen's ** Tonic 
Sol-fa” system, where he will find nearly all his ideas anticipated. The 
last sentence in his letter—“‘ Extreme and diminished intervals not being 
real, should also be swept away"—shows how little he has considered the 








Briel Summary of Country Revs, 


We do not hild ourselves responsible for any opinions expressed in this 
j as all the notices are either collated from the local papers, or 
supplied to us by occasional correspundents. 


Arrprie.—The Choral Union, under the able leadership of Mr 
, of Garturk, has commenced practising for the season, with the 
view of giving a concert of sacred music, consisting of Mozart's Twelfth 
ee, and selections from the Messiah and other Oratorios. The 
first meeting was held on Wednesday, the 11th ult., in the Town Hall, 
and from the number presenting themselves for enrolment, together 
with the creditable rehearsal of a few choruses, the season promises tu 
be one of unprecedented suzcess. For many years Airdrie has been in 
— of one of the best musical Associations that could be found 
any country town in Scotland, and it is to be hoped that there will be 
&large addition to the members this year. 


BursteM.—The Potteries Tonic Sol-fa Choristers commenced their 
season on ‘Tuesday evening, the 17th ult., with a miscellaneous concert 
in the Town Hall, before a large audience. The principal artists were 

e Lemmens-Sherrington, Madile. José Sherrington, Madame 
Poole, Mr. Nelson Varley, and M. Jules Lefort, vocalists; with Signor 
rt, solo violoncello, and Chevalier Lemmens, solo organ and Mustel- 
organ. Their execution of a varied and interesting selection gave the 
highest satisfaction, and elicited numerous encores. The choristers, 
under the direction of Mr. Powell, contributed, with much success, the 
following pieces :—“O wake, love, wake,” serenade by Henry Smart; 
hn’s ‘‘ Hunter’s farewell,” re-arranged for a mixed choir by 
Jansen; “The healthful chase,” a part-song for male voices, by 
Astholtz, in which the boy altos sang with the first tenors with excel- 
effect; and Dr. Calleott's glee, ‘‘ Peace to the souls of the heroes,” 
atranged for a mixed choir. 








CuATHAM.—Miss Florence Ashton’s Evening Concert took place at 
the Lecture Hall, on Wednesday, the 1lth ult., before a large and 
enthusiastic audience. The vocal department was represented by 
Madlle. Anita Leoni (soprano), Miss Ashton (contralto), Mr. W. Coates 
(tenor), Mr. Higgins, of Canterbury Cathedral (baritone), and Signor 
Rocca. Miss Florence Saunders (the juvenile pianist) was the only 
solo instrumentalist, and Mr. Wilkinson did double duty in the re- 
spective capacities of panist ductor. Miss Ashton’s con- 
tributions included Rossini’s Oavatina ‘“‘Una voce poco fa” (encored) 
and “ The beating of my own heart,” which was most favourably re- 
ceived. Signor Rocca’s performances were highly appreciated, and all 
the vocalists elicited much applause, 


Curton.—A ballad concert, the first of Mr. J. C. Daniel's Clifton 
winter entertainments for the season, was given on Thursday evening, 
the 5th ult., at the Victoria Rooms. The artists were Madame Bodda- 
Pyne, Miss Emmeline Martin, Miss Emily Dones, Mr. Henry Gordon, 
(tenor), Signor Montelli (bass). Mr. Frank Bodda, as pianist, accom- 
panied the vocalists. Madame Bodda-Pyne sang “ The harp that once 
through Tara's Halls” with marked effect, and being encored gave “‘Home, 
sweet home.” Miss Martin, in “She wore a wreath of roses,” Miss 
Emily Dones, in ‘* Kathleen Mavourneen,” Mr. Henry Gordon, in “ Tom 
Bowling,” and Signor Montelli, in ‘The Mountebank,” were heartily 
applauded. The programme included duets, as well as several glees, 
in which all the artists, with the exception of Madame Bodda-Pyne, 
took part. 


Dusitrm.—At the inaugural meeting of the Dublin Literary and 
Musical Association, which took place on the 5th ult., a well-selected 
programme of vocal and instrumental music was performed by Miss 
Edmunds (whose name was inadvertently omitted from the programme), 
who gave a careful and artistic rendering of ** The Lover and the Bird,” 
which was warmly encored, and Miss Mahon sang the “ Murmur of 
the Shell” with excellent effect. The programme also included quar- 
tetts, glees, and trios, all of which were well performed. Another 
concert by this Association is announced for an early date, at which 
several well-chosen choruses will be given under the direction of Mr. 
M. A. Browne, who will conduct for the first time on that occasion. 


Duruamu.—On Saturday, the 7th ult., the Primitive Methodist Choirs 
of Durham and neighbouring circuits held a service of sacred song in 
the Wharton Park, kindly lent by J. L. Wharton, Esq., M.P. The 
band and chorus numbered nearly 500 performers, and was led by Mr. 
John Wood. The programme consisted of some choice psalm tunes, two 
anthems, and Handel's “ Hallelujah Chorus,” all of which were ren- 
dered in a highly praiseworthy manner. John Bramwell, Esq., 
Recorder of Durham, presided; and Mr. James Hall, Principal of the 
Old Elvet Schools, Durham, conducted. 


FaLMoutu.—A pianoforte recital was given at the exhibition of the 
Royal Cornwall Polytechnic Society, on Friday, the 23rd August, by 
Mr. Edwin Bending, a talented young pianist, of London. The pro- 
gramme included Weber's Rondo Brillante (Op. 62); Pauer’s “La 
Chasse;" Thalberg’s ‘“‘Home, sweet home;” and Sydney Smith's 
arrangement of ‘‘Com’? gentil,” for the left hand, all of which were 
given with excellent executive power. The performer’s delicacy of 
touch was well displayed in two of Mendelssohn's “Lieder ohne 
Worte,” Nos. 1 in E and 4in A, and Dupont’s * Toccatella.” The in- 
strument used was one exhibited- by Messrs. Parker and Smith, of 
Plymouth, constructed with their new patent sounding-board, to which 
the first-class prize medal of the Society has been awarded. Previous 
to the recital a lecture was delivered by Mr. Robert Smith, the inventor 
of this sounding-board, on “‘The History and Construction of the 
Pianoforte,” in which he showed by what means his patent rendered 
the pianoforte more capable of sustaining its tone or of “‘singing” a 
legato melody. 


GuisBoRouGH.—An open-air concert was given on the 16th ult., in 
the Priory Gardens, kindly lent for the occasion by Admiral Chaloner. 
The singers consisted of the Wesleyan choirs of Guisborough, Marske, 
Redcar, Saltburn-by-the-Sea, and Shiltern, comprising upwards of 70 
performers. The proceedings commenced with the ‘Gloria,” from 
Mozart's Twelfth Mass, which, on the whole, was very creditably sung. 
Mason's “ Jerusalem, my glorious home” was rendered with great taste, 
as was also the “ Hallelujah Chorus,” from the Messiah, Mr. Thomas 
Clarke, organist of the Parish Church, conducted with much judgment. 

Hutu.—Mr. J. H. Wood gave a grand musical festival at the 
Mechanics’ Hall, on the evenings of Thursday and Friday, the 19th 
and 29th ult., which proved a great success. Amongst other attractions, 
Mr. Bishenden sang a selection of old English ballads in excellent 
style, and was well received. 


LrEps.—On the occasion of the late visit of Prince Arthur, the Ode, 
“God Bless the Prince,” the words of which were written for 
the occasion by Mr. Walter Maynard, and set to music by Dr. Spark, 
was sung at the Town Hall. The solo part was taken by Mr. 
Archibald Ramsden. The chorus was rendered by the Leeds Madri- 
gal and Motet Society, and Dr. Spark played the accompaniment on 
the organ. The success of the composition was unquestionable. 
His Royal Highness expressed to the Mayor the pleasure which 
the music had given him, and subsequently, at the request of the 
Prince, the Mayor presented to him Dr. Spark. His Royal Highness 
shook the borough organist by: the hand, and congratulated him on the 
very beautiful composition which had been sung in his honour. 


Leicester.—The annual Harvest Thanksgiving Service was held in 
St. John’s Church on the 19th ult., and was attended by a crowded con- 
gregation. Thechurch was, as usual on these occasions, very prettily 
and appropriately decorated. The choir was strengthened by the 
addition of the choirs of St. Matthew's, St. Andrew’s, and St. Paul's, 
and part of St. Margaret's, and the musical portion of the service was 
well performed. The clergy and choir entered the church in procession, 
singing Hymn 223, “Hymns Ancient and Modern.” The proper 
Psalms for the occasion, the 65th and 147th, were given to the chants 
“Felton” and ‘*Monk,” the * Magnificat” to ‘“ Ouseley.” and the 
“Deus Misereatur” to “Lee.” The aathem after the 3rd Collect was 
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**© taste and see” (Goss), which was carefully sung; the hymn before 
sermon 360, and after sermon 325, and the recessional hymn the “ Nunc 
dimittis ” (Russell). The first part of the service was intoned by the 
Vicar, and that following the anthem by the Rev. J. Mason. The first 
lesson was read by the Rev. G. Langley, and the second by the Rev. G. 
Packer. Thesermon was preached by the Rev. Canon Yard, rector of 
Ashwell, from Ecclesiastes xi. 6, ‘In the morning sow thy seed,” &c,, 
from which the preacher enforced perseverance in charity, and especially 
in connection with education. The offertory amounted to nearly £14, 
which is to be devoted to St. John’s Sunday Schools. The concluding 
voluntary, finely played by the organist, Mr. E. J. Crow, Mus. Bac., 
was Mozart’s ‘‘ Splendente te Deus.” 


PENzANcE.—On Wednesday, the 18th ult., a Matinée Musicale was 
ay in St. John’s Hall by Mr. and Mrs. J. H. Nunn, when an excel- 
ent selection of music was most creditably performed by several of 
their pupils before a large and fashionable audience. The instrumental 
part of the programme included Beethoven's Serenade Trio for Strings, 
a pianoforte Trio of Haydn's, a Quintett of Reissiger’s, and Men- 
delssohn’s Variations for Violoncello and Piano; and amongst the 
vocal pieces were songs by Smart, Hatton, Benedict, and other modern 
composers. The execution of the several pieces was of a high order, 
and spoke well for the concert-givers’ power of training both juvenile 
and advanced students. 

Port EvizapetH, CaPE OF Goop Horr.—On the 12th July Mr. 
Fred. Griffiths gave a concert in the Town Hall for the benefit of 
Captain le Gallais, whose vessel was wrecked a short time ago on this 
coast. Notwithstanding the continuous downpour of rain on the 
occasion, there was, to the honour of Port Elizabeth be it said, a very 
good attendance, as the receipts plainly proved. The programme was 
almost entirely new to the audience, a great feature being the intro- 
duction of the English concertina, which was in the highest degree 
successful. Amongst the most effective pieces in the programme were 
the songs “ Clochette,” ‘‘The Surprise,” and ‘ Rock’d in the cradle of 
the deep,” and the duet “O may’st thou dream of me?” Mr. Griffiths’s 
left-hand solo on the pianoforte was much admired and deservedly 
encored. The part-songs for male voices also elicited the warmest 
applause. It may be mentioned, in conclusion, that out of twenty one 
pieces no less than twelve were re-demanded. 


SKELMORLIE.—A concert was given in the Parish Church on Tuesday 
evening, the 27th August, by the members of the choir. Several choral 
pieces were executed with commendable care and precision. Mr. 
Wallace sang with much taste ‘Pour ovt thy heart,” Abraham 
(Molique). Mr. McHutcheon was successful in a Recit. and Aria from 
Naomi (Dr. Chipp), and Miss Margaretta Smyth (of Glasgow) was 
weil received in the solos ‘‘ Panis Vivus” (Mozart’s Litany), ‘‘ With 
verdure clad,” and ‘“‘Ave Maria” (Cherubini). A Pastorale by Best 
and an Andante by E. Silas were well played by Mr. J. E. Senior on 
‘the organ. 


WELLINGTON, New ZeaLanp.—The Wellington Choral Society gave 
its first concert of the tenth season on Thursday, the 4th July. 
Mozart's Twelfth Mass was wisely chosen, for this work is a great 
favourite here, and in this instance was successful in attracting many 
new subscribers. The hall was filled, many persons being compelled 
to stand during the performance. The solos in the Mass were rendered 
by Mrs. Parsons, Mrs. Warren, Miss Hickson, and Messrs. Carver, 
Pilcher, and Widdop. The “Kyrie” went well, due attention being 
given to its solemn expression. The same may be said of the ‘ Gloria,” 
and in the ‘ Qui tollis,” the *Quoniam,” the adagio and allegro were 
well defined. The conductor, Mr. Mowbray, with discretion, omitted 
**Cum sancto Spiritu,” as requiring more practice and care than the 
time for preparation would allow. The “Et incarnatus est” was one 
-of the gems of the piece, the solo for tenor being most effectively 
given, and in the solemn quartett ‘* Crucifixus,” the fixed attention of the 
audience, and the general applause at its finish were highly encouraging 
to the executants. The choir was hardly strong enough nor so. fairly 
balanced as to render the “ Et resurrexit ” with that energy it requires, 
but it was fairly sung. The ‘‘Sanctus” was better rendered, and in 
the “ Benedictus” the difficult and florid solos were most efficiently 
sung. The ‘‘ Agnus Dei” was marred by the omission of the bass 
accompaniment. The lead in ‘‘ Dona nobis" was well taken up by the 
alto, the chorus coming in with spitit, both band and choir giving 
much attention to the varied effects in this grand chorus, the piano 
passage before the final forte in the ‘*‘ Amen” being especially effective. 
In the second part, amongst other pieces, a violin solo from Traviata 
was well played by Mr. Otto Schwartz (a recent and valuable addition 
to the staff), and was deservedly encored. The President of the 
Society, Judge Johnston, made a few remarks complimenting Mr. 
Mowbray the conductor, Mr. Raymond, the pianist, and performers, 
for the successful manner in which the programme had been rendered, 
and congratulating the subscribers on the high position the Society 
had attained, as giving an earnest of future enjoyment. The audience 
‘warmly seconded his words by loud applause, and the National Anthem 
brought a very pleasant evening to a close. 





Oxcan APPoINTMENTS.—Mr. Edward John Sturges, Organist and 
*Choirmaster to Holy Trinity Church, Cliftonville-——Miss Annie Hob- 
‘dell (late of St. Thomas’, Newton Road), to St. Clements, Notting- 
Hill, W.—Mr. William C. Dyer, to the Parish Church of All Saints, 
Long Ashton, near Bristol——Mr. Albert 8. Norfolk, to St. George’s 
Hospital Chapel.——Mr. Nicholas Heins (late of London), Organist 
and Choirmaster to the Parish Church of St. Nicholas, Hereford.—— 
Mr. W. W. Meadows (of St. Mary’s Church, Winkfield, Windsor), 
Organist and Director of the Choir tothe Parish Church, Sunbury, 8.W. 
——Mr. A. Rhodes, R.A.M., to Brixton Independent Shurch.—Mr. 
A. Joll ae Choirmaster and Organist of Upton Old Church, Slough), 
~to St. John’s Church, Eton.——Mr. Jacob Bradford (of St. James's, 
Hatcham), Organist and Choirmaster to St. Peter's, Eltham Road, 
Blackheath.——Mr. J. T. Fiel Christ Church, Southport), to St. 
German's Church, Blackheath, 8.£. 








DURING THE LAST MONTH, 


Published by NOVELLO, EWER & CO, 


HE HYMNARY, with music, edited by Joseph 
Barnby. Cloth boards, white edges, price 4s.; bevelled boarés, 
gilt lettered, red edges, 5s. 


ONK, DR. E. G.—The Canticles and Hymns ¢ 
the Church. Second Series. Small ¢to., price 1s, 


TATHAM, REV. W.—Appendix to Communig 
Service in G. 8vo., price 3d. 


Wate, JOHN.—Choral Service for Mating anj 


Evensong. 8vo., 3s. 


OUNG, J. M. W.—A Festival Service, consisting of 

Te Deum, Benedictus and Jubilate, with an Introductory Sketg 

of the History and Theology of the Te Deum, by the Right Rev, thy 

Bishop Suffragan of Nottingham. Te Deum and Sketch, 1s. Beng 
dictus and Jubilate, 10d. 


ILES, H., Mus. D.—The Magnificat, to the Fin 
Gregorian Tone. 8vo., 2d. 


EARS, REV. JAMES.—Six Hymn Tunes, chiefy 
for popular Hymns of peculiar Metre. Price 6d. 


ILES, HENRY, Mus. D.—Like to like. Song 
The words by G. J. Whyte Melville. Price 1s. 6d. 
—— Rest hath come. Song. Words by Leyland Leigh. Price 1s, 4 


ARTER, HENRY.—I told you the Winter wouldg, 
love. Four-Part Song. 8vo., 2d. 


ECHT, EDWARD.—The Charge of the Light 


Brigade. Chorus unaccompanied. 8vo., 4d. 


EST, W. T.—Arrangements from the Scores of the 
Great Masters. No. 92, price 2s. 
Bacu.—Gavotte, from the 6th Violoncello Sonata. 
Bacu —Bourrée, from the 3rd ditto. 
Guiucx.—Gavotte. (Orphée.) 
Giuck.—Gavotte. (Iphigénie.) 
HanpDEL.—Minuet. (Alexander Severus.) 


yer DR. W.— Organist’s Quarterly Joumal, 
Part 16. 
1. March Triomphale. Alex. Guilmant. 
2. Andante con moto. C. J. Hargitt. 
3. Sonata in F major, Op. 82. E. Silas. 
(First movement Moderato.) 
4. Pastorale in E Flat. Philipp Tietz. 
5. Adagio (D major). Arthur Johnson. 
6. Postlude (A major). H. J. Stark, F.C.O. 








O PUBLISHERS and COMPOSERS.—Mr. N. J. 
Petherbridge will be happy to communicate with anyone desirow 
of arranging his Prize Song, *‘ The Mountaineer.” 2, Elm-rd., Kingston. 


MPORTANT to SOCIETIES, ORGANISIS, 

and COMPOSERS.—Musie neatly copied. Also LirHoGRaPHit- 

COPYING cheaper than engraved. CHORAL music prepared; specimet, 
F. Wood, 32, Vincent-square, Westminster. 


7” MUSICAL COMPOSERS, PRASCENTORS, 

and others.—The Advertiser, who has had some practice, wishes 
for EMPLOYMENT as COPYIST to a Musical Composer, or to a Choir; 
or any similar work. Address H. Freeman, 8, Crowh' 
Brixton, 8.W. 


HE MUSICAL LIBRARY for SALE, 8 vols, 
folio, handsomely bound, almost new, price £2 10s, Addrew 
H. J. P., Messrs. Novello, Ewer and Co., 1, Berners-street, London. 


O VIOLINISTS.—25 EASY VIOLIN DUET, 
adapted for instruction or amusement, selected from the Gres 
Masters—Bruni, Kalliwoda, Pleyel, Parry, &c., by H. Sypney Davis 
London: J. Williams, 24, Berners-street, and 123, Cheapside; or fre 
by post for 24 stamps from H. 8. Davis, 55, Fore-street, E.C. 


O CHORAL SOCIETIES.—Novello’s 8vo. Ed: 
tions.—51 Copies of Gounod’s ‘‘ Messe Solennelle ;” 42 Copies of 
Haydn's ‘‘ Seasons” (Spring); 60 Copies of Haydn's Third Mass; ss 
well as 80 Copies (chorus parts) of Barnet's “‘ Ancient Mariner; 6 
Copies (chorus parts) of ‘‘The Prodigal Son." The above are all in 
capital condition, and may be had at half the retail price. Apply by 
letter to Mr. J. Ward, Grove-cottage, West-hill, Highgate. 


NOVELLO’S 
OCTAVO EDITION OF OPERAS. 
VOLUME XVIII. 
DONIZETTI’S 


LA FIGLIA DEL REGGIMENTO 


WITH ITALIAN AND ENGLISH WORDS, WILL BE 
READY ON NOVEMBER 1. 
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Now ready, small 4to., price 2s. 6d. 3 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. G. Ouszxey, Bart., etc., and 
Epwis GRORGE Monk. 

This work contains nearly 400 Chants; which are appropriated to 
« Penite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page and affording several Series, 
suitable to each daily portion of the Psalter, from which choice may be 
made. The Chants have been selected with especial reference to the 
position of the Reciting-note. 

London and New York: Novello, Ewer and Co. 


, CREATOR SPIRITUS. Set to Music by 
V Epwin GzorcE Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part chorus, with 


Organ Accom animent, ad lib. Price 3d. 
Leadon and New York: Novello, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monx, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
‘London and New York: Novello, Ewer and Co. Oxford: Parker. 


Sixth Edition. 
ANGLICAN CHANT-BOOK, edited by E. 
@. Monx, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large Edition, cloth, 4s. London: Novello, Ewer and Co. 
AND 


USELEY AND MONK’S PSALTER 
CANTICLES, pointed for Chanting. Second Edition. Authorised 
by his Grace the Archbishop of York. 24mo., without chants, 1s. ; 
with Proper Psalms, 1s. 3d.; Proper Psalms, separately, 3d.; small 4to., 
with chants, 58.; large 4to.,£1 1s.; each voice part, separately, 2s. 
Canticles, score, small quarto., 9d.; separate parts, 8d.; words only, 
%Mmo., 13d. Novello, Ewer & Co., and Parker & Co. 
Ninth Hdition. 
OULE’'S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price, 5s. 6d. ; sep. vocal parts, 2s. each.—Tonic 
Sol-fa Notation. Score, 1s, 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


UPPLEMENT to the PREVIOUS EDITIONS of 
the ABOVE, containing Chants for the" Venite, &c. Price 1s. 


HE PSALTER, PROPER PSALMS, HYMNS and 
CANTICLES. Pointed for Chanting by B. Sr. J. B. Jouus. 
(Large type.) Price 2s. 6d. Novello, Ewer and Co. 


Seventh Edition, 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 


Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 






































Third Edition. 
ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Parochial 
we ByB.8t. J.B. Jovix. Price 3d. Novello. Ewer & Co. 


Just Published. 
Cervous Hen NOTED. Second Set, by the Rev. 





Tuomas HELMORE, M.A. 18mo., 8d.; 8vo., 2s. 
: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


ORE, REV. THOMAS.—The CANTICLES 
ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, 4 
Voices, each 1s., Pkacu, Ir 18 I; THE DAY IS PASSED AND OVER; THE 
DAY OF RESURRECTION.—S. Makk’s Cuant Boox (in daily use at the 
College Chapel, Chelsea), 48. 6d.; or the same, Part I., being the main 
body of the work, price 8s. 6d.; and Part IL., The Table of the Chants, 
Se 1s, (aseful for places where only the Canticles are chanted). Also 
“Ts Devms” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
Seis 1A Fear tet Gute ee a Hay Gommsin, 
‘or C) v 8CO. mo. on, 2d.; 

melody, 18mo., 1d. ™ - * 

London and New York: Novello, Ewer and Co. 


ON NOBIS DOMINE, arranged to the Corre- 

sponding English Words, by Rev. W. G. Lonapen, for the Use 

Choral Meetings, as an Introit, or Anthem, or Grace after Meat. 

Price One Penny; Ninepence a dozen; or Five Shillings a hundred. 
mdon: Novello, Ewer and Co.. 1, Berners-street. W. 


IE DEUM (new) in B flat. Harmony, unison, free 

ie, 0fsan part, &c. Highly effective. 1s. €d. —Three Choral Hymns— 
There is a blessed home,” “*O Love,” and “‘ Praise the Lord.” Com- 
1s.—Also the immensely popular arrangement of the Evening 
ymn “Abide with me.” Harmony and unison, with a free organ part. 
Also the well-known “ Six Kyries.” 1s. By Epwarp LAWRANCE, 
it, Merthyr Tydfil. A very liberal discount on a dozen copies, 
direct from the Pp . peci copy of either for twelve stamps. 
London: Novello, Ewer and Co., 1, Berners-street. 


TATE DOMINO and DEUS MISEREATUR, 


G. A. Macrarren. For voices in unison and organ. Octavo, 

















London: Novello, Ewer and Co., 1, Berners-street. 





5 igen KYRIES. By G. Baker. Price Sixpence. 
and post-free. G. Baker, 19, Westgate, Wakefield. 


HE OFFICE of HOLY COMMUNION. Set to 
music by the Rev. E. B. Waytry, M.A. 8vo., price 1s. 6d. 
London and New York: Novello, Ewer and Co. 


sin NICENE CREED, in G major, for Vuices and 

Organ, by WILLIAM BLAKELEY, Organist, Thornes Church, Wake- 
field. Folio score. 1s. 6d. net; a Jiberal discount allowed to choirs. 
To be had of the author, Warrengate, Wakefield. 


Tse QUARTER CHIMK, or 15 Original Hymn 
Tunes (with words), by I. CLarxe. Price 1s. 6d. London: Novello, 
Ewer and Co. Leeds: Hopkinson Brothers, Commercial-street. Don- 
caster: Meacock and Son. Or of the Author, 51, Spring-gardens. 


OUR HYMNS—** Jerusalem the Golden,” “‘ Hark ! 
the glad sound,” “Lo, He comes,” and “Sun of my soul ” (prize 
tune). Set to music by JoskpH SHERWOopD. Price 6d. 
London and New York: Novello, Ewer and Co. York: H. Banks. 
ELEVENTH EDITION. 
** The air once heard haunts the memory.”—Church Opinion. 


ARCH OF THE CHORISTERS. Net 1s. 6d.— 


“To write a really good and striking March is by no means an 
easy task. Mr. Allen’s subjects are bold and suggestive.”—Jllustrative 
Review. ‘‘ Evidently by one who thinks before he writes.”—Queen. 
“Its freshness will make it a favourite.”— Weekly Times. Novello & Co. 


L Neg ANTHEMS for VILLAGE CHOIRS. By 
W.H. Gm. 2d. each. Nos. 1 to 6 ncw ready. 
London and New York: Novello, Ewer and Co, 
A Specimen Copy, post free for Stamps to the value, 


‘“*T DID CALL UPON THE LORD.” Full Anthem 
for Four Voices, by T. MEE Pattison. Price 4d. 

“A capital anthem for ordinary choirs; well written, and possesses 
plenty of variety. A little verse piece in the middle of it is effective, 
and a spirited fughetta brings it to a satisfactory conclusion.”—Musical 
Standard. 


HE CATTLE PLAGUE ANTHEM (double num- 
ber) 3d. 
THE STORMY PETREL (Tenorand Bass Solos, double number), 3d. 
THE IRONFOUNDERS (double number), 3d. 
All W. W. Pearson's Glees may be had of Novello, Ewer and Co., 
London, and Pearson, Brampton, Rotherham. 


TO SCHOOLS, COLLEGES, &c. 

“TPARK! ‘TIS THE BREEZE OF TWILIGHT 

CALLING.” Duet—Soprano and Tenor, or Two Soprani, 4s. 
Also Solo—Arranged as a Song for a Single Voice, in a lower key, 48. 
Sold at half price. Sung by Her Grace the Duchess of Newcastle, 
Madlle. Tietjens, Miss Banks, Mr. Sims Reeves, Mr. Tom Hiéhler, and 
Mr. W. H. Cummings. 

OPINIONS OF THE PREss. 

“There is a beautiful duet, ‘Hark! 'tis the breeze,’ which may be 
sung by young ladies’ or boys’ voices, and would be well worth intro- 
ducing into our schools and colleges.”— The Dublin Review. 

“ The gem of the Oratorio—a duet for soprano and tenor, ‘Hark! ’ti 
the breeze,’ in which the voice parts are treated in canon.”—Times. 

“A charming duet, entitled, ‘Hark! 'tis the breeze of twilight call- 
ing,’ was enthusiastically encored.”"— Morning Advertiser. 

“The most melodious and completely-finished composition is the 
canon, ‘ Hark! ‘tis the breeze of twilight calling,’ and this was encored 
with well-bestowed enthusiasm.”—Duily Telegraph. 

“ The really charming duet, ‘ Hark! 'tis the breeze of twilight call- 
ing,’ produced a most spontaneous and enthusiastic encore."—Standard. 

“A graceful duet in form of canon, ‘ Hark! 'tis the breeze of twi- 
light calling,’ one of the most charming pieces in the Oratorio, was 
unanimously encored.”—The London Review. 

London and New York: Novello, Ewer and Co. 
To Cnoral Societies, Sty 
OUNOD'S new “ Te Deum ;” Clay’s new Patriotic 
Part-song, ‘ Flag of our Ancestors; Gounod’s arrangement of 
Russian Hymn (with original pastoral interlude) ; and ‘March of the 
Men of Harlech;” in one book, price ls. 6d., nett. The “Te Deum” 
separate, ls. 

“The Te Deum is one of the finest inspirations of the French com- 

poser.”—Atheneum. 
To Teachers and the Principals of Schools, 
EW PIANOFORTE COMPOSITIONS for 
YOUNG PLAYERS. 
First Series, price 2s. 6d. each. 
1, ON THE WATER. 2. IN THE WOODS. 
8. AMONG THE HILLS. 


Second Series, price 3s. each. 
1. O PISCATOR, and BELIEVE ME IF ALL. 
2. LA GITANA. 
3. HOME, SWEET HOME. 
4. THE GAZELLE. 
5. CHERRY RIPE. 
6. THE GYPSY (Bohemian Air). 
7. THE SPRING BIRD'S POLKA. By R. F. Harvey. 
8. THE WOODLAND STREAM VALSE. By H. Gorsarp. 
All at half-price. 

‘‘ Mr. Goddard deserves the best thanks alike of pianoforte teachers 
and pupils, and every school should introduce this series of pieces to 
the pupils.”—Znglishwoman's Domestic Magazine. 

Goddard and Co.,4, Argyll-place, Regent-street. 
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OHNER'’S widely-popular ART of SINGING, free 
by post for 24 stamps. ‘As an elementary work we have seen 
nothing within the same compass which is more explicit and intel- 
ligible, and more judiciously progressive. It presents the ‘art of 
singing’ reduced to 1ts elements, and the method will be of vast assist- 
ance to teachers and heads of schools who desire that instruction 
in the vocal art shall be thorough and at the same time easy and 
pleasing.”—Vide the Western Daily Press.—Sole publishers, Robert 
Uocks and Co., New Burlington-street. 


YE TEARS. The Elegant Song by Franz Ast. 

Arranged for Four Voices, with Piano Accompaniment, by the 

Composer. Price ls.; net free by post. ‘‘ This will be welcomed by 
every lover of part-music.”—Vide Orchestra. 


OME TREASURES, a choice selection of popular 


Melodies, arranged and fingered for the Pianoforte, by WILLIAM 
SMALLWOOD, 2s. 6d. each, free by post at half-price. 


Far Away. What are the Wild Waves saying ? 
The Flower Gatherers, The Gipsy Countess. 

Fading Away. The Bridge. 

Home they brought. Excelsior. 


*t These are simple, and, at the same time, effective arrangements for 
the Pianoforte, of well- known airs. They will be most acceptable to 
young students, who wili make considerable progress by their means 
in an agreeable manner. ‘Teachers will also find them useful and 
attractive.”"—Vide Orchestra. 

London: Sole publishers, ROBERT COCKS and CO., New Burling- 
ton-street; order of all Musicsellers. 





NEW COMPOSITIONS, 
J. FAURE. 


THE STAR. 


The — wD from the French of Camille du Locle, 
H. W. Dulcken, Ph.D. 4s, 


THE KING AND THE MINSTREL. 
Song. The words translated from the French of V. Prilleux, by 
H. W. Dulcken, Ph.D, 4s. 


I LOVE THE SPLENDOUR OF THE NIGHT. 


Song. The words translated by H. W. Dulcken, Ph.D. 4s. 


MARCH ONWARD. 


Song. —— from the French of J. Chantepie, by 
H. W. Dulcken, Ph.D. 4s. 


FAR FROM THEE. 


Song. The words translated from the French of J ean Jaques 
Rousseau. 4s. 


THE OLD YEAR. 


Song. Written by H. W. Dulcken, Ph.D. 4s. 


O'ER ALL THE MOUNTAIN. 
Song. Written by H. W. Dulcken, Ph.D. 4s. 


SANCTA MARIA. 


The words translated by H. W. Dulcken, Ph.D. 4s, 
(Sung by Madame Adelina Patti.) 


SANCTA MARIA. 


With the original French words. 3s. 


THE SON OF THE PROPHET. 


Song. Words translated by H. W. Dulcken, Ph.D. 3s. 


WHEREFORE. 


aes from the French of Victor Hugo, by 
H. W. Dulcken, Ph.D. 4s, 


REAPER’S SONG. 
The words translated from the French of P, de Chazot, by 
H. W. Dulcken, Ph.D. 4s, 


SIGHS. 


The words translated by E.R. 3s. 


0 SALUTARIS (0 Saving Victim). 


Motett for Soprano or Tenor Solo and Chorus. 4s. 
AVE MARIA (Save, Lord, and hear us.) 
Motett for Soprano or Tenor Solo, with Chorus. 4s. 


London : Novello, Ewer and Co., 1, Berners-street (W.), and 
35, Poultry (E.C.). New York: 751, pouhion. . 


Sonnet. 


Canzonette. 


Canzonette. 








German Volkslieder 4 hum, 


FORTY SONGS, 
With the ony words, and an English version, by 
JOHN OXENFORD. 
Complete, in One Volume, octavo, 6s. net. 





No. OR, SINGLY :— 
1 Sir Ulrich—Herr Ulrich ove ove ove 
2 The Watchman—Wichterruf . tee ove 
3 The Switzer Boy—Der Schweitzerbu ove oni 
4 Bavarian Song—Bairisches Volksliedchen ove 
5 The Three Roses—Die drei Riselein ove om 
6 Present in thought—Das Gedenken ove ove 
7 The pains of love—Leibesqual eve wee a 
8 Good night—Gut Nacht eee ove eos 
9 The faithless one—Untreue ove see a 
10 All over—Zu End ose ere 
11 A bitter parting—Herber abschied ove ove 
12 Absence—Der traurige Bua ... eve ove 
13 The lover's flight—Flug der Liebe ore 


14 Happy Days—Gltiickliche Zeit 
15 The Mountain Maiden—Abschied yon der Heimath | a 


16 A Song to Spring—Friihlingslied ove ove 
17 Constancy—So viel Stern’ tee ove 
18 Lovers’ Quarrel—Das gestirte Gltick ... ove 
19 Complaint—Des Midchens Klage ... eve ba 


20 The coy maiden—Herzig Schatzerl ove eee 
21 Oft at her cottage door—Hab’ oft die ganze Nacht Pm 
22 A Song of the Styrian Alps—Steyermiirker’s Alpenlied 


23 The Sentinel—Treue Soldatenliebe “as oué 
24 Cradle Song—Wiegenlied eve eee ove 
25 A short farewell—Abschied ... ove ove 
26 Soldier’s love—Soldatenliebe = 


27 My Dearest, my Darling—Mei herzig’s Dierndel_... 

28 A light possession—Leicht Gepiick oe 
29 From the Dachstein’s height—Hoch vom Dachstein an 

80 On the Alma—Auf der Alma ove 
81 The Tyrolese and his child—Der Tyroler und sein Kina 
$2 Soft gale of the evening—Willkommen, o seliger Abend... 


LEN TEER RT Eee Ee ee ee 
ceccooeocoooceoeo coco ee oooeoeosoeso eo ooo ooooo™ 


83 Wanderer'’s Song—Wanderlied ose ooo 
34 Lonely—Mutterseelen-allein ove owe 
85 Thuringian Volkslied—Thiiringisch ose ‘an 
36 The Lurley—Loreley  ... eee ove 
37 Annie of Tharau—Aennchen von Tharau ase 
88 A Lament—In einem kiihlen Grunde eve oe 
39 May Breezes—S Mailiifterl ... ove eee 
40,Farewell—Lebewohl_.... eve ove owe 


*,* The Separate Songs are sold at half-price. 
London: N ovello, Ewer ~ ay 1, Berners-street, 


New York: “sl, Broadway. 


E 
x 





NOVELLO, EWER & CO.’S COLLECTION OF 


Schumann's Songs, 
WITH ENGLISH AND GERMAN WORDS. 


In One pmo octavo, 6s. net. 


No. SINGLY, 
1 Blondel’s Song—Blondel's 's Lied po eee 
2 The Walnut Tree—Der Nussbaum . wee ove 
3 Moonlight—Mondnacht oes 
4 A holiday on the Rhine—Sonntags am Rhein ove 
5 The hat of green—Volksliedchen ove eve 
6 The joys of home—Ich wand’re nicht ove oe 


7 Poor Peter—Der arme Peter ... 
8 A flow'ret thou resemblest—Du bist wie eine Blume on 


9 O sunny beam—An den Sonnenschein ... eee 
10 A poet’s love—Ich grolle nicht eee ove ove 
11 Devotion—Widmung pons ooo 
12 Wanderer's song—Wanderlied ove eee ove 


13 A spring night—Friihlingsnacht e 
14 Since mine eyes beheld him—Seit ich ihn gesehen” 


RO Ht ht RD BO Ht BD BD CO NO CO Ht Ht ED BO GO RO BD BOD BD BD BOD B+ GO BS BD BO BO BD Co 
eaaccoaneoscoooamesooscoamcooamoooaaror 


15 The noblest—Der Herrlichste... ooo ove 
16 A vision—Ein Traum ... ove eco ove 
17 One only !—Nur eine! eee ove ove 
18 Love—Liebe ... - ane ove ove 
19 In May—Im Mai ove 
20 The two Grenadiers—Die beiden Grenadiere ... ove 
21 Thy lovely face—Dein Angesicht ove ove 
22 Beauteous cradle—Schine Wiege ... eee oo 
23 Emotion—Die Stille ooo ove 
24 A red red rose—Rothes Rislein. woo ove on 
25 Deep treasur’d in my heart—Intermezzo eve 
26 A ride in the wood—Waldesgesprich ove oe 
27 Evening Song—Abendlied ... ose ove 
28 Drinking Song—Trinklied eee ese one 
29 The Lotosflower—Die Lotosblume ove ove 
80 My Cottage—Die Hiitte ... see ooo ove 


*,* The Separate Songs are sold at half-price. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 
New York: 751, Broadway. 
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PLACIDA: THE CHRISTIAN MARTYR. 


SACRED CANTATA. 
DEDICATED, BY SPECIAL PERMISSION, TO H.R.H. THE PRINCESS MARY OF TECK. 


- WILLIAM CARTER. 


Vocal Score (with Photograph of Paul Delaroche’s famous picture), 3s. ; bound in cloth, 5s. ; Choruses 
only, 1s. Separate Chorus and Orchestral Parts are also printed. 








This work was performed with unprecedented success at the Royal Albert Hall with 1000 performers, 

on December 5th, 1871, January 18th, February 8th, March 7th, and April 13th, and with 3000 

ormers at the Crystal Palace on July 8th, 1872. It has also been performed by the Fitzwilliam 
Society at Cambridge, by the Wells Cathedral Association, and numerous other provincial Societies. 


The following are selected from some of the Press Criticisms :— 
« The solos are well written for the principal characters, and the choruses show skill in choral effects.” —Sandard, 
Dee, 6th, 1871. 
«The composer of ‘ Placida’ is evidently a clever man upon whom pains will not be wasted. His cleverness no one can 
doubt who examines this work and notes the ingenious passages and devices with which it abounds.”—Daily Telegraph, 


Jan, 20th. 
“Mr, Carter has placed himself by this talented composition among the first English composers.”— Weekly Times, 


Dee, 10th, 1871. : 

“Mr, Carter appears to have a large acquaintance with the sacred works of the acknowledged masters, with a general 
preference for those of Mendelssohn and Spohr. Some of the pieces are smoothly written, and several were well received, 

icularly an air, ‘There is a gem,’ for Placida, a duet, ‘O magnify the Lord’ (encored), Metellus’ air,‘ List to me,’ 
a Processional March, cleverly played on the organ by Mr. G. Carter; and a Chorus of Angels for female voices (the 
last two encored),”—Jllustrated London News, Dec. 9th, 1871. 

«This Cantata is replete with melody and harmony, and will rank among the best productions of the present day.””— 
Court Journal, Dec, 8th, 1871. 

* A work able to fill on two occasions the largest Concert Hall in the world, is, so to speak, taken out of the critic’s 
hands to become at once the property of the public. The vast audience sat to the end without a sign of impatience, 
listening with evident enjoyment, and applauding nearly every number.”—Sunday Times, Jan. 21st. 

“Mr, Carter’s music excited the enthusiasm of his chorus, 2 body of highly respectable amateurs. It was apparent 
that they really enjoyed ‘ Placida,’ and sang it all with good spirit and the best intention. The audience evidently liked the 


Cantata, and evinced their satisfaction fairly and freely.” — Orchestra, Dec. 8th, 1871. 

“The first chorus ‘ Gracious and righteous’ at once shows that Mr. Carter has taken Handel for his model rather than 
Mendelssohn, the influence of whom is so strong on our young composers. Smoothly written as are most of the choruses, 
the vocal parts melodious and interesting for the many suspensions and other contrapuntal devices, we feel the work 
has a flavour of our English cathedral writers, quite refreshing after some of the modern, extravagant, restless music that 


one so often hears.” —Musical Standard, Dec. 8th, 1871. 
“Mr. Carter shows in his work much learning and skill, and won the hearty praises of a large proportion of his 


audience,” —Builder, Dec. 8th, 1871. 
“There is great care and forethought evidenced throughout the structure of the Cantata, and there are signs of 


dramatic power, for Mr. Carter always chooses his colours with judgment. The duet, ‘O magnify the Lord,’ has the 
Bach’ manner with the modern freedom of melody. ‘The fugue in the chorus, ‘God’s mercy is on them that fear 
Him,’ is written carefully and contains one or two clever stretto points. Another excellent device is a second exposition 
with the subject of the duet sustained alone by the solo voices. Mr. W. Carter’s work does him infinite credit as an 
artist, and will be found of interest by our Choral Societies.”"—Choir, Dec. 9th, 1871. 

“We must commend Mr. Carter in a point where so many new composers fail. He has written several recitatives 
which are not only melodious and dramatic, but display the voices to great advantage, and in some of the choruses there is 
acertain richness and freedom which proves Mr. Carter had carefully studied the art of producing effect by this means.” — 


Era, Dee, 10th, 1871. 
“The real strength is in the choruses and concerted pieces. In the chorus, ‘ God’s mercy is on them that fear Him,’ we 


have some really effective writing, the fugue especially being well wrought out, and the double chorus, ‘O that men 
would praise the Lord,’ may also be cited as a composition worthy of praise.”—Musical Times, Feb. 18th, 1572. 

“ Pracrpa” will be performed for the Sixth time at the Royal Albert Hall, on the 6th February, 
1873, also at the Eyre Arms, St. John’s Wood, on the 20th November, 1872, and in several provincial 
towns during the season. 

LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (&.C)). 
NEW YORK: 751, BROADWAY. 
Where may be had all Mr. William Carter's Compositions, 


MR. WILLIAM CARTER’S CHOIR.—ROYAL ALBERT HALL. 

Six Grand Oratorio Performances will be given at the Royal Albert Hall on Thursday Evenings, 
November 7th, Elijah; December 12th, Athalie and “I love the Lord;” January 2nd, Messiah; 
February 6th, Stabat Mater and Placida; March 6th, Samson; and April 3rd, Creation. 

Members who have not received tickets, and Ladies and Gentlemen wishing to assist, are 
_—€ to attend at 23, Colville Square, Notting Hill, on Saturday Evening, the 5th inst., after 7 

OCK. 
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In Three Volumes, cloth, 7s. 6d. each; or in ‘I'wenty-seven Books, at Is. each. 


Short Voluntaries for the Orguy 


Arranged by John Biles. 


NO PIECE IN THIS COLLECTION OCCUPIES MORE THAN FOUR MINUTES IN PERFORMANCE, 


BOOK I. 
. 87 a Pa «» Spohr 

Allegretto. Op. 47 Hesse 
Panis vivus. Litania “de Venerabile 

Sacramentum ove ove Mozart 
March. Joshua ... ave +» Handel 
Andante. Op. 34 ooo eos Hesse 
Andante ... soe eve «» Long 
Voluntary, Largo. Book 4, No. 12 Handa 
Andante con moto e sostenuto. 

Quartett, Op. Onslow 


Romanza, Larghetto ‘cantabile. Op. li Geissler 
Menuetto, Andante affettuoso Geminiani 


_—_ II. 
eee a ove J. A. Miiller 
Larghetto és . J. A, Miiller 
Largoe Piano. 4th Grand Concerto Handel 
Larghetto. 5th Organ Concerto . Handel 
Larghetto. La Contemplazione, Op.107 


Arioso 


Hummel 
Andante grazioso ... eve Hummel 
Aria. Op. ove oes J.B. Cramer 
Largo eee eee eco J. A. Miiller 
Adagio eee ee Rink 
Andante cantabile. Concerto - Mozart 

BOOK III. 

Air, Larghetto ove ove Handel 
Largo sostenuto ... ove «. Abel 
Andante grazioso eee ove Rink 
Thereisariver ... eee Marcello 
Cantabile. Sonata ove eee Mozart 
Largo. Overture to Artaxerxes Dr. Arne 
Andante con espressione Gluck 
Larghetto. Sonata sve «. Mozart 
Andante cantabile. Trio, No. 8, Op.1 





Contents of Volume One. 








Beethoven 
Andante supplichevole ... Himmel 
Benedictus. 1st Mass, Op. 77 Hummel : 
BOOK X. 
To God on high. Chorale ... Mendelssohn 
Kyrie eleison. Mass No.8 Mozart 
Andante grazioso e con moto. Sonata, 

Op. 87 .. Fr. Lauska 
Pious orgies. Judas Maccabaus Handel 
March. Occasional Oratorio -. Handel 
Andante con moto. Sonata Op.12, Beethoven 
Poco adagio. 5th Quartett eee Ha: 
Organ Piece—Larghetto ove Max Keller 
Agnus Dei. Mass No.1 Mozart 
Larghetto con espressione. 3rd Concerto 

Dussek 

Entsagung—Resignati +» Mendelssohn 
BOOK XI. 

Allegretto. Sonata in style of Handel Mozart 

Agnus Dei. Mass No. 14 ove Mozart 

Théme. Op.8_... ove H. Herz 

Panis Omnipotentia ose ove Mozart 


A pieni voti. La Gazza Ladra +. Rossini 
Air—Semplice e con molto espressione Haydn 
Andante grazioso. Sonata Op.80 Fr. Lauska 
Andante. Trio, Op. 83 ooo Hummel 
Prelude—Largo. ww. A. Lefébure-Wely 
Andante. Sonata, Op.45 ee Mendelssohn 





Angels ever bright and fair «. Handel 
Organ Piece—Andante ove Max Keller 
BOOK XII. 

Andante consolante quasi eee. 

Sonata, Op. 70 Weber 
Holy, holy. Redemption. ove «.. Handel 
Andante con moto. Quarteté .. J.C. Lobe 
Jerusalem. St. Paul eee Mendelssohn 
Aria patetica ... eee oy Humme 
March eee ee eve Couperin 
Sanctus. Mass No. 14 ove Mozart 
Dona nobis. Mass No.1 ee Mozart 
Organ Piece—Allegretto ee Max Keller 


LONDON; NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C,). 
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BOOK IV, BOOK VII. 
Agnus Dei. Mass . «.. G. A. Naumann | Adagio cantabile. Trio, Op. 1, No.1 
Siciliano con espressione ooo -. Long 
Minuet. Saul ove seo Handel | Organ Piece—Andante ... Z- H. Knecht | 
Largo. Sonata ... = Haydn | Organ Piece—Un poco Adagio J. H. Kno 
Larghetto. Sonata .. eco Mozart | Poco adagio affettuoso. Sonata, Op. 8 ] 
Organ Piece—Larghetto... Max Keller G. F. Pin 
Organ Piece—Andante ... «. Max Keller | Andante con moto. Divertimento, Op. 88 
Largo. Sonata ... one Defesch Weber 
Serenade. Op. 44. «+»  Mendelssohy 
Andante con espressione. Sonata Clement | 
BOOK V. 
Wiegenlied ... ose eee Spohr 
Andantino eo +. Spohr BOOK VIII. 
Ancient melody (a. D. 1659) | Lawes 
Air—Andante con espressione assai Rousseau | Swedish melody ... one 
Andante, “The Enchantress” ... Weber | Andante. Trio, Op. 40 
Allegretto, Chorus. Les Deux Journées Sonntagslied = os “ea 
Cherubini | Andantino grazioso. Trio, Op. 77 
Volkslied sie Weber | Schiénes Madchen. Jessonda 
Wir nahte mir der Schlummer. "Der Andantino, Sonata, Op.45 .. “ite 
Freischiitz Weber | Romance ... Humnd 
Andante con moto. Fantasia “Mendelssohn Organ Piece—Cantabile un poco adagio 
Ancient Hymn, “ Alla Trinita Beata” J. H. 
Laudi Spirituali, a.p. 1545 am Spanish Romance. Op.8 Mendelssohg 
BOOK VI. 
BOOK Ix. 
Romance. Euryanthe ove ee. Weber 
Andante. Trio, Op. 22 es | Hummel | Andante. Op. 12 oon 
Organ Piece—Andantino .. J.H. Knecht | Lied ohne worte—Andante. Op. 88 
Organ Piece—Vivace ... J. H. Knecht 
Organ Piece—Andantino J. H. Knecht | Siciliano. Quartett, Op. 188 
Andante cantabile. Trio, Op.97 Beethoven | Andantino ove 
Ah! how fast our joys ese Mendelssohn | Adagio. Quartett, Op. 58 
Lied ohne worte—Moderato. Op. 19 Andante ... 7 oe 
Mendelssohn | Volkslied. Op. 47° oo 
Original Air. Op.1 eee ee Weber | Aria—Andantino .. ave 
Contents of Volume Ttoo. 
BOOK XIII. BOOK XVI. 
Larghetto 1) Organ Piece—Adagio. Op. ali 
Sostenuto con espressione. “Quartett Weat tho’ I Pier Rhy ‘ _ ua 
Op. 50 +. F, Kuhlau! Andante. Quartett, Op. 18 Mendelssohn 
Andante. Sonata Op. 37. seem D. Steibelt | Kyrie eleison. Mass No.17  w. Mozart 
Andante. Symphony No.8... Mozart | March. Overture to Ptolemy Pe Eat 
= ig * Berger. Trio, Op 68 pace Credo. 1st Mass 
rgan Piece—Poco adagio ove ré | Andante cantabil 
ae omar David ° +» Handel — Op. 8 — Jupiter Symphony Ma 
enedictus. Mass No. 17 eco Mozart aheede uni “all 
Dona nobis pacem. Mass No.14 ... Mozart Op. ayes 3 egret. Quartet, 
ymn on ove +» Donizetti | Organ Piece—Adagio ed - —-Biak 
BOOK XIV. BOOK XVII 
Andante. 5th Quartet, Op. 9 Mayseder |Atia—Siciliano .. = . 
Adagio maestoso. Sonata Op. 20 need Largo. Concerto, Op. 15 ae 
Sanctus. Mass No.8 ae w. Mozart | Canzonet ... gee — 
Hosanna, Mass No.8 ... ‘es Mozart | Benedictus. Requiem auaeinee 
Quoniam tu solus. Mass No.12 ... Mozart | Hosanna in excelsis. Requiem 
Lord, what is man? Semele . Handel | Pastorale 
Fac ut portem. Stabat Mater ... Rossini | 1 know that my Redeemer liveth 
Larghetto. Concerto, Op. 61 Beethoven pa sont —— Op. 4 “‘wendea 
Benedictus. Mass No. 12 ooo Mozart Organ Piece—Adagio . Julius André 
BOOK XV. BOOK XVIII. 
Piece— Larghetto ee Max Keller | Quitollis. Mass No.12 /... we» Mozart 
Et vitam venturi. Mass No.8 « Mozart | Etincarnatus. Mass No.14 .. Moxart 
Adagio. Nonetto re ove Spohr | Andante—Organ Fantasia ... ... Freyet 
March, Palestine . Dr. Crotch | Organ Piece—Larghetto .-. Max Keller 
Andante —_ cantabile ed espressivo The Farewell. Op. 50 ... Mendelssohn 
Sonata, Op. 109 «. Beethoven! Departure. Op.59 Mendelssohn 
But Thou didst not leave. Messiah Handel Quoniam tu solus. Mass No.8  .. Mozart 
Kyrie eleison. Mass we 1 se Mozart | Andante. Quartett, Op. 4 ae Spohr, 
Sanctus. Mass No. +. Mozart | Achieved is the glorious work ... Hayda 
Adagio. ean a 1 Mendelssohn | Organ Piece—Adagio ... din Bink 
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FOR THE ORGAN. 





™ C8 xIxX. 

n m a Quartett, Op. 81) ee 

ii at “a slept (from an Anthem) 
dare they that dwell in Thy house 


iomn of Faith — ... s — 
byes ot Oviour (From the Motett, ‘“‘O come 


us, 
to the : oes 

d. let us hear (Athalie) «. 

Book XX. 


4 God of Abraham (Elijah) 
thy burden (Elijah one 
Lord thy God (Zlijah) ... 
' enete Spiritus (Graduale) P Be 
bly, holy, Quartett and Chorus (Elijah) 


ngthen ye the weak hands (Jephtha) 
4me, 0 Lord (Abraham) ... o: 
the whole earth ... ane asa 
Boox XXI. 
rious stand the mountains (Jephiha) 
pr in the wilderness hi 
for the peace ... 
en shall the earth ... 
farch (Abraham) —... ade 
maketh metoliedown  ... oa 
Book XXII. 
hen Iarael out of Egypt (Jephtha) 
fe march, we march to victory 
Lord is my Shepherd 
gall glorious... pec i 
He, the Lord our God (Elijah) ae 
o (from a Sonata) 


v 


Boox XXIII 
d the ransomed of the Lord 
rest in the Lord (Elijah) 
sing to God (Noé!) ... “ia 
& how the mother (Noé7) ... 
not afraid (Elijah)... AN 
nd sorrow and sighing shall flee away 
d ohne worte (from Op. 102) 
shall the righteous (Ziijah) 
ory Voluntary 


Book XXIV. 
willlay me down in peace ... 
your light so shine 
let your songs be of Him ... 
dante (from a Fantasia, Op. 28) 
heart 


eee 


d your aan 
fo the Lord our God... aie 
watching over Israel (Zlijah) 
Lord my God (Solomon's Prayer) 
it Thy right hand .., 


Book XXV. 


ord of God incarnate (Ave Verum) 


‘P taste and see, how gracious the Lord is w 


ttwood 
ethoved — 


J. Hiles 

Spolt 
elssohn 
; André 


eee eee 


ok down on us (Elijah) 
it thine eyes (Elijah) 


Boox XXVI. 
d is the man (Abraham) oe 
that shall endure (Elijah) ... 
member now thy Creator ... 
we know ae one 
disthe man ... ere 
with all your hearts (Elijah) 
come every one that thirsteth 
will wipe away ot 
te (from a“ Clavier-Stack") 
dan ‘ Clavier-Stuck ”’ 
is enough (Elijah) ... ; 
e unto Him eee tee 
He shall give His angels charge 
ual, We cry to thee (Elijah) ... 
tis Thy mercy . 
rts feel that love 
for co! 


Thee (Athalie) 
me eee 


NEW VOLUME. 


Short Voluntaries 


ARRANGED BY JOHN HILES. 
Ii, bound in cloth, 7s. 6d.; in Nine Books, 1s. each 


Mendelssohn 

Dr. 8. S. Wesley 
B. Tours 
Lindpaintnez 

J. Barnby 


Ch. Gounod 
Mendelssohn 


Mendelssohn 
Mendelssohn 
Mendelssohn 

Ch. Gounod 
Abbé Vogler 
Mendelssohn 
Albt. Jungmann 
Car] Reinthaler 
B. Molique 

Dr. 8. 8. Wesley 


Reinthaler 

Dr. 8. 8. Wesley 
E. H. Thorne 
Dr. 8S. S. Wesley 
B. Molique 
Oskar Bolck 


Reinthaler 
Max Keller 
Dr. H. Hiles 
Oskar Bolck 
J. Barnby 
Mendelssohn 
Haydn 


Sir John Goss 
Mendelssohn 
Ch. Gounod 

Ch. Gounod 
Mendelssohn 
Dr. 8S. 8S. Wesley 
Mendelssohn 
Mendelssohn 

J. Schlute 

M. Haydn 


Dr. H. Hiles 
J. Barnby 

Sir G. Elvey 
Mendelssohn 
J. B. Calkin 
J. B. Calkin 
Mendelssohn 


. Dr. 8S. 8. Wesley 


A. 8. Sullivan 


Sir G. Elvey 
Ch. Gounod 
Sir John Goss 
Mendelssohn 
Mendelssohn 
Dr. H. Hiles 
J. Barnby 


B, Molique 
Mendelssohn 
Dr. Steggall 

Dr. S. 8. Wesley 
J. Barnby 
Mendelssohn 
Mendelssohn 
Dr. H. Hiles 


F. Schubert 
Mendelssohn 
Ch. Gounod 
Mendelssohn 
Mendelssohn 

J. Barnby 
Mendelssohn 
Dr. 8. 8S. Wesley 


London ; Novello, Ewer and Oo., 1, Berners-street, and 35, Poultry. 


New York: 751, Broadway. 





NOVELLO’S 
ORIGINAL OCTAVO EDITION OF 


OPERAS. 


Edited, Corrected according to the Original Scores, and 
Translated into English, by Natatia Macraraen. 
Price 2s. 6d.; or handsomelv bound in scarlet cloth, gilt 
edges, 4s. 


NOW READY. 
BEETHOVEN'S FIDELIO, 


(With German and English words.) 
With the two great overtures as usually performed; being the only 
Pianoforte Score that has been published agreeing with the original 
score as to the notes and signs for phrasing. 


AUBER’S FRA DIAVOLO, 
(With French and English words.) 
Various portions of this opera are now printed for the first time in 
England, making this the only English Pianoforte Score which 
agrees with the Composer's original score. 


MOZART’S DON GIOVANNI, 


(With Italian and English words.) 

This edition contains all the Recitatives, and is the only Pianoforte 
Score which agrees with the Author's MS., as to the notes, signs 
for phrasing and expression, and the stage directions:* in every 
one of these particulars there are many new and important lights 
thrown upon the work. 


BELLINI'S NORMA, 
(With Italian and English words.) 


VERDI’S IL TROVATORE, 
(With Italian and English words.) 


DONIZETTI’S LUCIA DI LAMMERMOOR, 
(With Italian and English words.) 
WEBER’S OBERON, 
With the English words by J. R. Planché, and Italian words as 
sung at Her Majesty's Opera. 


ROSSINTS IL BARBIERE, 


With the Music of the Recitatives, being the only complete Cheap 
Edition, With Italian and English words. 


DONIZETTV’S LUCREZIA BORGIA, 
(With Italian and English words.) 


MOZART’S LE NOZZE DI FIGARO, 
With the Music of the Recitatives, being the only complete Cheap 
Edition. With Italian and English words, 


VERDI’S RIGOLETTO, 
(With Italian and English words.) 


BELLINYS LA SONNAMBULA, 


(With Italian and English words.) 


WEBER’S DER FREISCHUTZ. 
(With German and English words.) 
WAGNER’S TANNHAUSER. 

(With German and English words.) 
AUBER’S MASANIELLO. 
(With French and English words.) Price 3s. 6d.; bound, 5s. 
BELLINIT’S I PURITANI. 

(With Italian and English words.) 
WAGNER'S LOHENGRIN. 

(With German and English words.) 
DONIZETTI’S 
LA FIGLIA DEL REGGIMENTO. 


(With Italian and English words.) 





To be continued Monthly. 
The fullowing Operas are in course of preparation :— 
VERDI'S LA TRAVIATA 
ROSSINI'S GUILLAUME TELL. 
Specimen Pages may be had gratis of the Publishers. 


Subscribers’ Names will be received by the Publishers, NovELLo, 
Ewer, and Co., 1, Berners Street, and 35, Poultry, London; New York: 
751, Broadway; or by all Music and Booksellers in the Country. 
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INSTRUCTION BOOKS FOR THE ORGAN. 
W. T. BEST. 


Tue Arr or Oraan Puiayixe, (Part I.) Practically Illustrated from the first rudiments to ths 
highest difficulties of the Instrument; both in its use as an Accompaniment to the different styles « 
Church Music, as well as in the various purposes of the employment of the Organ as a oj, 
Insirument. Price 6s. 

Tue Art or Orcan Prayine. Part II., price 12s., being Studies for the Pedal, with many 
illustrations from the works of Bach, and other Organ Composers ; shewing how passages ¢f 
special difficulty are to be played. 

The first part of ‘The Art of Organ Playing” dealt merely with those peculiarities of Touch and Fingering 
in which the mode of performance on the keyboard of an Organ differs from that of a Pianoforte; but the charac. 
teristic of Organ music is, that it demands the simultaneous use of both Hands and Feet; a matter involving, 
different employment of the Left Hand, which does not play the Bass, as in Pianoforte music, except where the 
Pedal part ceases tor the moment. A proper manner of playing all those passages assigned to the Pedal is asin. 
portant a study, in its way, as a correct method of I‘ingering, as applied toa keyed instrument. The presen, 
exercises have specially in view that opposed motion of the Left Hand to the Pedal part, which constitutes one gf 
the principal difficulties to be overcome by an Organ-player ; as the practice of mere passages for the Pedals, wp. 
accompanied by the use of the Hands, will never enable a student to obtain the requisite tacil:ty. The manner of 
combining the various stops, and employing the different key-boards of an Organ is also taught throughout the work, 
each study having directions for the use of those registers which are calculated to give it the best effect. 

For Contents see Novello’s Catalogue, No. 1 and 2, which may be had gratis, or post-free for two stamps. 


JOHN HILES. 


A Prosressive Inrropuction To Piayine THe Oraay, consisting of Fifty-five Preludes, Fugues 
Airs, &., in two, three, and four parts, from the works of Dr. Arne, A. W. Bach, Barthélémon, 
Dr. Callcott, Cherubini, Clementi, Corelli, Dussek, Fenoglio, Graun, Dr. Greene, Handel, M. Haydn, 
Herz, Keeble, Keisewetter, Max Keller, Knecht, Lauska, Lawes, Mendelssohn Bartholdy, Mille, 
Naumann, Novello, Paganini, Pergolesi, Pinto, Reber, Reissiger, Richardson, Rink, Roussem, 
Scarlatti, F. Schneider, Steibelt, Weber, Werner, and Winter; to which is added some account ¢/ 
the Instrument itself; a notice of its various Stops, and the manner of combining them; with 
Directions and Exercises for the use of the Pedals. 10s. 6d. 


NEUKOMM. 


Evementary Mernop ror tHe Orcan or Harmonium, containing special instructions for the 
manner of blowing, the touch, fingering and the proper expression of the Harmonium, with a grea 
number of Examples and Progressive Exercises, and Thirty detached Pieces for the Organ, together 
with complete directions for the management of the stops on the Organ and the use of the Pedals: 
followed by Exercises and Studies, which will enable the learner to encounter the difficulties pr- 
sented by the Pedal Pieces of the immortal John Sebastian Bach. Price 10s. 6d. 


RINK. 
Practica Orcan Scuoor, carefully revised, with the German directions and terms translated 
into English, and the pedal part printed on a separate staff. The whole edited by W. T. Bes, 
Oblong folio edition. Price 20s., or in Six Books, 4s. each. 





Preface. Part I., price 4s., contains— Part IV., price 4s., contains— 

Nos. 1 to 12.—Short and Easy Pieces in Two parts. Nos. 160 to 174.—Fifteen Postludes, or Concluding Volux 
» 186.24.— 7 55 Three parts. taries for Alternate Manuals, in the Fugue Style. 
» 261 36.— ms ‘ Tour parts. Part V., price 4s., contains— 

» 987 to 66.—Preludesin all the Major and Minor Keys. | Nos. 175 to 181.—Seven Preludes and Fugues. 
Part I1., price 4s., contains— .. 182.—The Flute Concerto. 
Nos. 67 to 182.—Exercises for the Pedals. », 183.—Variations on “ Heil dir im Sieges Kranz,” a, 
» 183 to 144.—Twelve Chorales, or well-known Ger- “God save the Queen.” 
man Psalm Tunes, with Variations. Part VLI., price 4s., contains— 
Part III., price 4s., contains— Nos. 184 to 192.—Nine Preludes and Fugues. 
Nos. 145 to 159.—Fifteen Easy Postludes, or Concluding} ,, 193 & 194.—fantasia and Fugue. 





Voluntaries, in the Fugue Style. 
SCHNEIDER. 
Comptere TuroreticaL AND Practica Orcan Scoot, containing Instructions for playing the 
Organ, with numerous exercises for acquiring the use of the Pedals. Price 10s. 
Srupres ror Pepat Piayina ; forming Chapter III of the Complete Organ School. Price 4s. 6d. 
Cuorats, ScALEs, AND Exercisss, printed separately from the Organ School. Price 2s. 3d. 
48 Trios ror Manvats AND Pepat onpriaato; forming Complete Exercises for the Pedals. 48.34 
This last work is not comprised in the School, to whien it may be considered as forming a continuation. 
Exzven Cuorats, to illustrate page 42 of the School. Price 6d. 


CHARLES STEGGALL. 

Instruction Book ror THE Oraay, consisting of plain directions for the use of the Stops, &» 
followed by Progressive Exercises for the Manuals and Pedals. Price 6s, 

LONDON: NOVELLO, EWER AND CO, 
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THE HYMAAEY. 








SPECIMEN PAGE OF EDITION No. 3 (WITH TUNES). Price 4s. 
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GENERAL. 


620 (First Tune.) Henry SMART. 
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He is the Head of the Body, the Church. 





mf THE Church’s one foundation 
Is Jesus Curist her Lorp; 
She is His new creation 
By water and the Word: | 
From heaven He came and sought her | 
To be His holy Bride ; 
With His own Blood He bought her, 
And for her life He died. 
Elect from every nation, 
Yet one o’er all the earth, 
Her charter of salvation 
One Lor», one Faith, one Birth: 
One Holy Name she blesses, 
Partakes one Holy Food, 
And to one hope she presses 
With every grace endued. 





Men see her sore opprest, 
By schisms rent asunder, 
By heresies distrest : 
Yet saints their watch are keeping, 
Their cry goes up, ‘‘ How long? 
And soon the night of weeping 
Shall be the morn of song. 
Mid toil and tribulation 
And tumult of her war, 
She waits the consummation 
Of peace for evermore ; 
Till with the vision glorious 
Her longing eyes are blest, 
And the great Church victorious 
Shall be the Church at rest. 


| Though with a scornful wonder 








Yet she on earth hath union 
With Gop the THREE in ONE; 
And mystic sweet communion 
With those whose rest is won. 
Oh, happy saints and holy ! 
LorD, give us grace that we 
Like them, the meek and lowly, 
Onhigh may dwell with Thee! Amen. 


( 583) 
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THE HYMNARY 


A BOOK OF CHURCH SONG; 


EDITED BY THE Register 
REV. WILLIAM COOKE, em 


HON. CANON OF CHESTER; AND THE 





Soe eS SESS 


REV. BENJAMIN WEBB, 


VICAR OF S. ANDREW'S, WELLS STREET. 





THE MUSIC EDITED BY PA 
JOSEPH BARNBY. bee 





THE FOLLOWING EDITIONS ARE NOW READY :— tue the wh 


No. 1. Hymns only. edo nial Bourgeois Antique. Cloth, red 
edges . ° - ° 


» 2 Hymns only. Royal 24mo. er Antique. Double 
Columns. Cloth, red edges i 3 





» 3+ Hymns with Tunes. Demy 8vo. Cloth 


» 4 Hymns with Tunes. Demy 8vo. Cloth, bevelled boards, gilt 
lettered, red edges ; 





Will be ready on the 14th instant. 
» 5. Tunes only. Demy 8vo. Cloth 





» 6 Tunes only. Demy 8vo. Cloth, bevelled aro gilt ee, 


red edges. é : 40 f 





Edition No. 2 (white edges), in quantities of not less than 25, will be supplied to the 
Clergy at 6d. each, on direct application to the Publishers. 


A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, when not less } ‘ 


than six copies of one edition are taken. , Bas 


Applications for permission to print the Hymns and Tunes for Choral Festivals | 4 
should be addressed to the Publishers. 








LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), AND 35, POULTRY * C.). 
NEW YORK: 751, BROADWAY. 
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